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BRUSSELS DESIGN SEPTEMBER 2020

The 2020 edition of Brussels Design September will be centred on change. After
this year’s health crisis, our focus will be on responsible consumption, keeping
our nearest and dearest close, different ways of travelling, reinterpreting the role
of objects and reassessing what is essential and necessary, on the one hand,
and what is less important on the other.

We do this by means of three different subjects.

First of all, we want to show our support for young designers from Belgium and
Brussels.

This year’s edition won’t see any foreign VIPs attending. Instead we will be
showcasing 50 young Belgian designers on our website and offering their
creations for sale at the 2" edition of the Contemporary Design Market at Tour &
Taxis at the end of September.

The second topic will be presented by means of an Arts & Crafts tour and
planned visits to 20 or so workshops. Planned exhibits will feature solo and
group creations made by hand, the benefits of being an artist and much more.
We are currently also developing a series of animations and personal accounts.

Finally, we also want to highlight upcycling. In close collaboration with around 15
designers, we will preserve, recycle, create and recuperate,::- some of the
keywords associated with this dynamic craft form. In a world where resources
are increasingly limited and expensive, it is more than ever essential to revaluate
materials that were destined for the rubbish bin.

Under this umbrella, Brussels Design September will continue its efforts to
promote the work of ‘fab labs’ among the general public. The 2020 edition will
place a particular focus on transforming plastic waste into design objects by
means of various open—source machines. This will provide an opportunity to
learn more about 3D printing and its extraordinary applications in the field of
design and innovation.

The beating heart of this year’s cultural offering is Brussels Design Museum,
featuring exhibitions of renowned designers at some of the most symbolic

locations in the city, such as the Maison Horta, BOZAR and ADAM.

Brussels Design Market highlights the vintage character of Brussels, with a
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vintage tour of the city and the 28th edition of what has become the largest
vintage market in Europe.

Over the years, Brussels Design September has become the annual flagship
event for design enthusiasts. For one month, the city hosts an array of over 100
not—to—be—missed cultural and commercial events offering a meeting platform
between the public and a great number of Belgian and international designers.

Brussels Design September will feature exhibitions, conferences, open houses,
an Arts & Crafts tour, the Commerce Design Awards, Commerce Design
Brussels and Brussels Design Market. A multitude of dialogues between
designers, architects and design lovers as well as the chance to discover urban
trails between the many pop—up stores, shops, workshops, galleries and cultural
spaces.

This year’s edition will be marked by the latest trends in Belgian design and will
be highlighted by the multi—disciplinary spirit of different influences, movements,
crafts and professions of current—day design.

Once again, we want to reinforce the image of Brussels as an attractive and
dynamic capital: we will highlight the innovation of our young designers through
various events related to Design, in order to enhance the commercial
attractiveness of the city.

These past few years, Brussels has incontestably become a city of Design,
thanks to the talent and the ingeniousness of our designers. Design from
Brussels has started to gain quite a reputation and we want to contribute to this
in our own way by organising this event. Design September always wanted to
connect with the city and represent its various exaltations and diversities. The
importance and influence of the event are shaped more and more as design in
its most various forms takes an increasingly important place in the daily life of
Brussels: urban furniture, installations, lights,...

Our designers’ innovations find their place in the urban landscape. This has
contributed in a positive way to the city’s reputation and to its economic and
tourist activity. The city of Brussels needs events that put creativity and
innovation at the forefront. Design September, alongside the Brussels—Capital
Region, the City of Brussels and many institutional and private partners, is proud
to contribute to it.
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The Brussels Design Market was launched over 15 years ago, by three
individuals passionate about vintage design. One of them, Thierry Belenger, is
still in charge of its organisation today.

Since its foundation, the Brussels Design Market has evolved into the largest
market devoted to vintage design in Europe, and has quickly become one of the
“must—attend” events of the international vintage design sector.

For the September 2020 edition, an area of Brussels Design Market will be
dedicated to contemporary design!

Both well-known and up—-and-coming Belgian designers from different
disciplines will once again be in attendance to showcase and sell their creations.
The Contemporary Design Market is part of the Design September agenda, and
offers a unique opportunity to discover and buy Belgian design.

The event is organised in collaboration with Flanders DC and Wallonie Design.

Following the initiative launched by Montreal City in 1995, the Brussels
Commerce Design Awards encourage collaborations between traders and
design professionals within the Brussels region.

The event has served as a strategic tool for the city’s trade industry, highlighting
the benefits of quality spatial planning design by qualified professionals.

The initiative has been directly followed by other cities around the world such as
Saint—Etienne, Marseille, Lyon, Nantes, Luxembourg, Eindhoven and more..

Like last year, Commerce Design Brussels will take place in synergy with
Brussels Design September. This will make it possible to improve the national
and international reach of the initiative, and allow it to integrate the city’s current
challenges and its commercial and urban development policy. Thanks to the
support of the Brussels—Capital Region and hub.brussels, the competition will
reach a large target audience of businesses and designers located in Brussels.
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Silversquare is partner of Brussels Design September 2020.
The pioneers of coworking in Belgium offer spaces for cooperation to promote
the development of entrepreneurs in Brussels.

Design as a trend.

Silversquare invites artists and designers to give an extra soul to the workspaces.
Efficiency is one thing, but atmosphere is just as important in creating a working
environment that promotes productivity. Ultimately, every location is unique and
Silversquare creates an ecosystem based on diversity.

Silversquare has taken an artistic turn, that is why the collaboration with Design
September makes sense.

Silversquare Bailli, Silversquare's brand new coworking space, has its place on
the Brussels Design map and welcomes you on 10/09 to celebrate the
inauguration and launch the Design September festivities on 10/09/20 (SAVE
THE DATE - more details will follow).

Come and discover this extraordinary new place in Brussels, brilliantly conceived
by Krjst Studio.
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EXHIBITIONS

Platform for Belgian creatives.

Bringing their fascinating work to be seen. The focus is on unique items and
limited series.

The monumental form and aesthetics are given priority over functionality.
Experiments with materials and techniques that lead to objects that surprises
and moves. We are happy sharing these upcoming talents who are proud to be
Belgian---

Participants 2020: Amorce studio, Studio Biskt, Ana Maria Gomez, atelier La
Gadoue, VORMEN, Emma Terweduwe, Louis Tardy, Bloe Van Eeckhout,
Hartwerp Tim Somers.

A pop—-up laboratory where the successive presentations that are sometimes
subjective and never exhaustive will be representative of Belgian design. Pieces
from different eras, materials, statuses and natures build side by side a history
of design in Belgium. For this first selection, objects from the plastic design
collection — the particularity of our institution — interact with pieces of modern
and contemporary design from the King Baudouin Foundation.

During these two confined months, our office, AWAA Architects, developed a
table questioning social distancing.
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For Design September, from the 12th until the 20th of September, we will be in
the old Taschen Store on the Place du Sablon to present our tables in a Pop—Up
Bar supported by Duvel & DJ Jade Jones. It will be an opportunity to be able to
share a drink while experiencing both conviviality and social distancing on the
terrace and indoors. Proceeds from the sales will be donated by Duvel to the
Saint Luc Clinics Emergency Fund.

The C-19 table is an organic shaped table created to be assembled in various
configurations to respond to different situations of proximity or distance. The
convex side enhances the proximity of the users while offering the required
social distance in other configurations.

By assembling 4 elements, they can form a square table for 8 people or an
“open petal” table for 4 people. These are two examples of configurations
among an infinite number of possibilities.

This playful and multifunctional aspect offers a wealth of possibilities for the
private or the public sector, for purposes as diverse as bars, restaurants,
meeting or study rooms, office, classrooms, dining rooms ... Depending on the
selected base, the top can be adapted as a low or high table and made from a
wide variety of materials ranging from natural wood to recycled and antimicrobial
materials.

This table is the outcome of an in—depth reflection on our built environment and
an adaption to a lifestyle now recently toppled by social distancing on new
common spaces that was carried on the development of a building for Duvel’s
"social ruimtes".

—Evolutionary installation based on the first collaboration between the J&J and
Jean—Paul Lespagnard workshops / Extra—Ordinary

—Presentation of a research capsule range combining fashion and design.
—Appropriations of popular elements integrated into the design of Ateliers J&J
and Jean—Paul Lespagnard's work.

—Wheels, Floor Cushions, Wooden Ball Massage Mat, Safety Belt, Square Tubes
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Inclusive, restorative or allocentric design are issues increasingly recognized by
designers as the right course of action and an alternative to the exhausted and
harmful anthropocentric formula.

With this in mind, we are looking for examples of going beyond our own needs,
our own ego and, above all, beyond the aesthetics that appropriates the name
of design.

Let’s consider ,what if?” and let a culture of deeper reflection

preceding action become our mission.

Diagnosis of the biggest ecosystem problems refers to keywords such as;
plastic, co2, water, drought, degradation, waste or excessive consumption,
which are closely related and coupled. However, social inequalities, which are
still underestimated, are coming to the fore and are to be the greatest threat to
human activity in the future.

It is our unique sensitivity, perceptiveness, ability to analyze and abstract, that
is, the features that allow us to create and design, determine our potential
thanks to which we can propose visions of the future alternative to the analyses
of economists or scientists, perhaps more communicative and of the greater
impact.

Can a designer/an artist perform his role in society without producing objects?
And what object can add real value to our life and the life of our planet?

Exhibition participants:
1. Kamila Lewandowska

Anna Grabowska

Zuzanna Wojcik

Dominika Gacka, Julia Piekarska

Aleksandra Bonikowska

Magda Szadkowska

Pola Piestrzeniewicz

Witek Gretzyngier

9. Kacper Witkowski

10. Patrycja Gorzela

11. Paulina Karolina Bal Gral, Wiktoria Ryplewska, Ola Rysak, lga Sowa,
Blanka Przedpetska

© N oA LN
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On the occasion of the Design September edition, Zaventem Ateliers presents its
next Showcase; Hell’s Kitchen.

Going beyond just being an exhibition, it will also be a culinary workshop: a
space dedicated to experimenting with new culinary ideas and sensations.
Indeed, Zaventem Ateliers was born from the desire to push the boundaries of
design, craftsmanship and art by forging dialogue between different practices.
Although this spirit of research had not yet extended to cooking, its art and its
know—how, this ambition has been part of the plan since the early hours of the
Zaventem Ateliers project.

For this event, Zaventem Ateliers has chosen to collaborate with different
personalities from the culinary world. Every Thursday in September, a new chef
will be invited to experience the space and explore the possibilities offered by his
practice.

The space will be imagined as a large machine whereby the different creations
of the varying workshops will be displayed between the 4 walls of the Great Hall.
Starting by the open fire, it is a space where everything will be visible, even
pieces that are usually hidden in the back rooms.

What if it was in the depths of this machine, to wander along its pipes, to see
materials change colors and shapes, to be surprised by the clash of metallic
objects, to wander in the smoke and the mixture of smells that the kitchen
appeared to us in all its clarity?

Dutch designer Jesse Visser was born in IJsselstein in the Netherlands in 1974.
He studied at the Utrecht School of Product Design between 1994 and 1999 and
went on to found his studio, Jesse Visser Designprojects, in 2000.

Visser works predominantly in furniture and lighting design; he creates striking
statement pieces that synthesize bold, graphic, sometimes even conceptual
forms with a matter—of—fact functionality. His creative research of construction,
techniqgues, and the use of innovative materials result in high end, clever
designs.

b
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Gokelaere & Robinson will present iconic works by Jesse Visser as well as new
creations such as his latest light object ‘Sunset/Sunrise’.

During his career, Jesse Visser has been rewarded with several international
awards and recognitions for his work as well as taking part in numerous
exhibitions, among others Milan, New York, Cologne, London, Frankfurt, Tallin,
and in The Netherlands.

For more information, contact info@gokelaererobinson.com

An exhibition bringing together the works of students from all the departments of
ENSAV La Cambre, who graduated with a Master's degree in 2020.

As part of the feasibility study of Place Maurice Van Meenen and its
surroundings, Latitude + Anyways + collectif dallas settle for the summer in front
of the town hall of Saint—-Gilles to conduct surveys with inhabitants, users or
simple passers—by on questions such as mobility, public space and greening.

The realised range of furniture allows to activate the temporary occupation of the
place, to ensure the permanent presence of the team during the study, to
welcome the public, to stimulate the discussion around a large table, a dozen
seats, a small terrace and a model, echoed by their shape and their slope of the
study area.

The temporality of the project raises the question of the resource of materials
used. The access to the stocks of the road and green space services of the
Municipality of Saint—Gilles allows to respond by using the materials and objects
found there: flower pots, post legs, blue stone blocks, stock of reused wood
and others. These are then re—considered, diverted, juxtaposed according to
their shapes, dimensions, and materiality to suddenly become a table or a seat.
Most of them must be returned in the same condition as they were before. At
the end of the project, these elements are simply stacked or strapped together.

b
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L’Ancienne Nonciature is an iconic cultural landmark and the 19th century
embassy of the Vatican in Brussels; now, it has also become a “place to be” for
the art scene as a “new embassy of the Arts.” Spazio Nobile is holding its first
“beyond the walls” exhibition: Le Sacre de la Matiére at the invitation of the
hosts—owners and creators Anne Derasse and Jorg Brauer, who are also actively
involved into the exhibition.

Lise Coirier and Gian Giuseppe Simeone, founders of Spazio Nobile and art
historians themselves, accentuate with them and Le Sacre de la Matiére their
shared philosophy and culture of the authenticity, the contemporary applied arts
rooted in experimentation and craftmanship, and the nobility of natural materials
that patinate with the passage of time.

The following artists are featured:

- Kaspar Hamacher: German—speaking Belgian artist and designer, he gives life
and nobility to the oak and beech essences at the heart of his solid wood
furniture

- Fabian von Spreckelsen: German artist, he creates remarkable animal
sculptures in Corten steel

- Jorg Braur: German photographer and painter, he takes photos of landscapes
as the Falaises on the Albatre coast or of the sculptures in the gardens of
France’s chateau de Vaux—Le—-Vicomte

- Anne Derasse: Belgian interior architect and art historian, she approaches her
projects like a «Gesamtkunstwerk» including her furniture designs, as she
seeks to express timeless yet paradoxically contemporary universes

- Silvano Magnone: ltalian photographer, he creates his images using the old
wet—collodion photographic process from the mid—19th century

- Sébastien Caporusso: Belgian interior architect and designer he expresses
himself in poetic combinations of stone and marble, wood, brass and leather,
eclecticism and grace, in a quest for minerality and the alchemy of beautiful
materials in elegant and organic shapes.

b
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Milano Design Film Festival OFF: stories of Italian creativity.

Milano Design film Festival (MDFF) is an eagerly awaited yearly rendezvous with
cinema and design. It brings together stories of architects and designers, styles,
avant—garde movements and investigations into major social issues and offers
the public a wide selection of films and a variety of talks and debates.

The Istituto Italiano di Cultura is glad to bring to Brussels the “OFF” edition of
the MDFF by screening two movies, on the 14th and 15th of September.
14.09.20 19.00 Villaggio Eni. Un piacevole soggiorno nel futuro (Davide Maffei,
2013), reconstructs an adventure involving two extraordinary men, united by a
desire to carry out a unigue architectural and social experiment: the Eni village
“Corte di Cadore”, a tourist resort conceived and designed for mountain
holidays open to the employees of the Eni oil company and their families.

The screening will be followed by a debate with Davide Maffei (TBC), Pietro
Cesari (TBC)and Silvia Robertazzi 15.09.20 19.00 L’Adelaide (Emilio Tremolada,
2018) honours the creativity of one of the feminine leaders of italian design:
Adelaide Acerbi, founder, together with her husband and sister—in—law, of the
company Driade. She was completely in charge of communications, responsible
for the company’s graphic design, as well as art director of the catalogues and
organiser of the unforgettable parties in the company’s historic showroom in via
Manzoni, Milan.

However, the documentary is also a story of Driade, since the two are intimately
connected.

At the presence of the director.

In the frame of Brussels Design September.

In 2016, Victor Horta’s beautiful Hotel Winssinger became home to ncbham, a
Brussels multidisciplinary creative agency with a cosmopolitan team of interior
designers, architects, graphic designers, 3D artists and food consultants.

Our project for Design September 2020 stages the historic Art Nouveau
architecture in dialogue with our contemporary creations of interiors and objects.
Carefully crafted light design, furniture, photography and live music will resonate
in a singular immersive experience.
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Master of inflatable design
This spring, the Brussels Design Market will present a special exhibition
dedicated to inflabtable furniture created by visionary designer Quasar Khanh.

On this occasion, rare pieces form the original stock will be showcased!
The collection "Aerospace", the first line of inflatable funriture ever designed,
and the first concept car in history, the "Quasar Unipower", will be presented in
collaboration with mid—century art dealer and co-writer of the book "Quasar
Khanh, designer visionnaire", Benoit Ramognino. In adition to his contribution to
the Brussels Design Market, Benoit Ramognino will be present throughout the
fair and host multiple book signings.

Quasar Khanh is part of the very small circle of designers who marked the 20th
century. His most emblematic achievement "Aerospace", alone embodies the
design renewal spirit of the 1960s to 1970s: a breath of fresh air freeing itself
from historical and cultural references to propose an alternative world imbued
with utopia. Beyond its innovative design, the collection symbolises the atypical
career of the civil engineer. He never stopped making his wildest inventions a
reality whether it be in fashion, furniture, cars, cities and even flying saucers.

French designers Ronan & Erwan Bouroullec are among the top contemporary
European designers. They have worked for many years with the Finnish furniture
company ARTEK and the Swiss company VITRA. In a custom—designed
showcase, both companies present the latest and most recent novelties by
French designers: the Rope Chair (Artek, 2020), the Vases Découpage (Vitra,
2020), Poster (Vitra Design Museum, 2020), Tupla Wall Hook (Artek, 2020), ...
If possible (given the COVID19 situation, another big question mark), Erwan &
Ronan Bouroullec will come to Brussels for a meet & greet at Diito (to be
confirmed).

b
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Two different practices, photography and design, and yet a shared common
thread: an obsession with the organic and instinctive relationship with raw
material. This relationship, which feeds their individual artistic practices has also
led them today to collaborate for an exhibition project at Spazio Nobile. They did
not want a simple juxtaposition of their personal work. Rather, Lionel and Serge
aim to achieve an original body of work that combines their respective practices
around a specific theme. The subject of this collaboration essentially imposed
itself onto them: the modification of the body by the addition of machines and
various objects that both constrain and enhance the bodyad€™s movement.
Low—tech objects or scrap materials that will give birth to ephemeral human
architectures. It is their DIY version of a certain transhumanism. A poetically
imperfect version, where the philosophy of the arte povera is woven into the
objects and machines of Lionel Jadot, between recycling and upcycling, will be
grafted on individuals from everyday life.

The only thing that is urgent is the decor.
Pierre Loti

In the spring of 2020, the Horta Museum will plunge into the very heart of the
creation of artists and architects at the end of the 19th century. The museum will
exhibit more than 80 drawings (61 of which are unpublished): works by William
Morris, Henry van de Velde, Josef Hoffmann, Charles R. Mackintosh... These
will be designs of fabrics and wallpapers which will compose a large fresco —
almost a herbarium — of motifs and ornaments. All the stages will be illustrated:
from the first stroke of the pencil to the final work.

On this occasion, the Horta Museum will definitively open Victor Horta's
workshop for designers to the public. This will be an opportunity to present 60
hardware and casts that will allow visitors to understand both his treatment of
ornaments and his way of working. A space patiently restored and fitted out to
plunge into the heart of the Art Nouveau master's workshop!

b
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IN SHORT:

— 80 drawings and projects, 61 of which are unpublished;

— 9 major creators of European Art Nouveau and modernity at the turn of the
century: Victor Horta, Paul Hankar, Henry Van de Velde, William Morris, Charles
Rennie Mackintosh, Hector Guimard, Maurice Denis, Josef Hoffmann;

— Works from all over Europe: Trondheim (Kunstindustrimuseum), London
(Victoria & Albert Museum), Paris (Bibliothéque Forney) and Brussels (Musée Art
et Histoire, CIVA);

— 60 years of creation in 80 works in a large chronological and thematic fresco
(1860-1920);

— 2 styles: iconic Art nouveau (William Morris, Charles Rennie Mackintosh...) and
everyday Art nouveau (anonymous projects);

— 4 styles to cover all the Art Nouveau trends: Eclecticism, nature, stylisation
and geometry,

— A dive as close as possible to the creative act of these architects and
designers.

With Standing Stones, the museum is launching its program of exploring the
dialogue between art and contemporary design through a carte blanche. The
current installation is designed by the Greek duo Eleni Petaloti and Leonidas
Trampoukis who founded the studio Objects of Common Interest together in
2015. The duo designs from both their studio’s in Athens and New York with the
focus in creating still life installations and experiential environments and objects,
demonstrating a fixation with materiality, concept and tangible spatial
experiences.

Through the use of inflatable figures made out of biodegradable acryl, the
unique installation Standing Stones reinterprets the used forms and figures of
the Cycladic civilization during the Bronze Age. The objects are cast as
translucent inflatables. By doing this, what was before heavy, solid and hard, is
now light, airy and soft. The visitor is submerged in a space that looks dreamy
and illusionary because of the use of mirrors. Here, the visitor reflects on the
duality between transparence and opacity, softness and hardness and, the
temporary and the permanent. In the middle of the installation a circle of stools
can be found, placed around a reflecting ‘pond’ of mirrors, that invites the visitor
to contemplate and have a moment of introspection.

b
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The meeting of science, technology and the arts (STARTS) is the favoured basis
for finding innovative responses to the social, ecological and economic
challenges that Europe will be facing in the near future.

Every year the STARTS Prize rewards projects that bring significant progress in
this field, on an initiative of the European Commission relayed by Ars Electronica
in collaboration with BOZAR and Waag. In this respect, art plays a catalytic role,
disseminating scientific and technological knowledge to the general public. As a
result, the selected projects demonstrate a successful collaboration between art
and science, acknowledging a work of art that changes the perception of
technology and a creation that combines innovative forms of cooperation
between the private sector and the world of culture.

Our exhibition showcases the winners. This year the two grand prizes go to
Andrea Ling and Olga Kisseleva. With Design by Decay, Decay by Design,
Andrea Ling (CA) won the award in the category "Artistic Exploration". Her work
deals with the natural process of decay as a tool for a waste—free world. In the
"Innovative Collaboration" category, Olga Kisseleva (RU) won the award for "
EDEN — Ethique — Durable — Ecologie — Nature ", which uses endangered tree
species to explore non—human communication and networking.

This project has received funding through the STARTS initiative from the
European Union’s Horizon 2020 research and innovation programme under grant
agreement No 732019.

Genevieve Levivier, artist and textile designer will exhibit her latest creations full
of visual and tactile surprises at Balthasar, the new place to be, dedicated to
«collectible» Belgian artists and artisans.

Proposing a new form of creation largely inspired by her know—how in textiles,

pictorial techniques and an experimental eco-responsible design process
Geneviéve’'s tapestries are conceived and interpreted as abstract paintings.The
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majority of her works, using flowers, plants, egg shells, natural fibers etc.
interact with light as if attempting to imitate stained glass. She explains «| try to
capture a moment in the fluid natural world and strive to render it somewhat
eternal. My works conserve a portion of nature, interact with it and hopefully
stimulate contemplation and interpretation.» Textiles, as a medium, offer infinite
possibilities of interaction with space and light in parallel with her body and its
five senses, guided by the notion of synesthesia.

Creating in harmony with a place or a theme, she conceives tapestries,
sculptures or wearable collections as does a composer of musical variations.
Balthasar will host these often surprising works in their diverse facets including
the latest hitherto unseen creations.

During this year's Design September, FFCS chose to invite textile designer
Manuel Leromain (FR). The exhibition « Floating Carpet» presents a series of
carpets which question our relation with this everyday object. For centuries, the
oriental tradition linked the carpet to magic, nomadism, prayer, and the
representation of paradise.

In our occidental culture, if the function of carpets is to cover the floor or isolate
interiors, carpets according to ltalian art historian Sergio Bettini, aren't just
functional or decorative objects but rather a place to live: it's the house for
someone who doesn't have one.

FFCS welcomes you to discover the vibrant creations of Manuel Leromain, the
time of travel on the carpet!

The Future Begins Now aims to introduce visitors to the world of design,
showcasing the domestic pioneers of high—tech dressing, smart clothing design,
plant materials, textile innovation and trends shaping the future of the fashion
and design industry. The range of innovative technologies is constantly

b
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expanding, and its field of application has apparently invaded the tools of
designers in Hungary.

From the chemicals and dies used in the manufacturing to the crisis of cotton
production, a number of negative factors can be attributed to the clothing and
textile industry. It is a welcome fact, however, that environmentally conscious
clothing and textile production and sustainable clothing are becoming more and
more popular today. The latest generation of Hungarian designers responds with
innovative solutions to the environmentally damaging effects of the fashion
industry and textile manufacturing. Sustainability, futuristic technologies, organic
materials, and social values are at the center, and mark their path to the future
of textile industry.

Eco—designers demand the rethinking of the ecological disaster ahead, the
production mechanisms, as well as the entire industrial operation. To achieve
this, production mechanisms and new technologies are being deployed to
manufacture produce of impeccable quality and aesthetic features with the least
possible energy and raw material input, the use of renewable energy sources,
utilizing technology and the recycling of existing materials.

The basic trend of the new century is the need for designers to use more and
more new 'environmentally sensitive' materials in design solutions or to place
well known materials in a new context. Increased interest in materials is based
on the basic need to optimize the use of scarce natural resources and minimize
harmful natural and environmental impacts.

The aim of the exhibition titled The Future Begins Now is to introduce visitors to
the development of the fashion world, to present the pioneers of high—-tech
clothing, intelligent clothing design, plant raw materials, textile innovations and
of the trends shaping the future fashion industry. The range of innovative
technologies is constantly increasing, and its field of application has apparently
invaded the tools of designers in Hungary.

Exhibitors:

Alexandra Kis— Braks6 // Mushroom leather
Apol Temesi // Slow design process
EJTECH lab // Electronic textile

Zsofia Lévia // Smart textile

Rozalia Tovaj// 3D printed textile

Katalin Huszar// Recycled plastic

Lili Labus// Recycled fabrics

Gabriella Veszprémi // Recycled leather

b
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Fragile, sensitive to light, hygrometric and temperature variations, certain
objects rarely leave from the stock where they are conserved. It is a selection of
these objects that we are exceptionally presenting during this exhibition. After
these weeks spent away from objects, more than ever the return to the roots of
the museum - the conservation of its collection — is a priority. Reduced to a
form of weightlessness, we have chosen bulky, generous, sensual, quirky
objects--- which will not leave you indifferent.

The collection of nonwoven textiles (from recycling) displayed in the "Vitrine 37a"
have been imagined and produced by Lisa Poireau, fashion designer, student of
Applied Arts at the Haute Ecole Francisco Ferrer in collaboration with the textile
engineers of ENSAIT Roubaix. The pieces exhibited in the window of Haute Ecole
Francisco Ferrer will be renewed several times during September and October.

Color and color vision as a key to inter—species empathy — this workshop will let
you play and think about colors from a different perspective.

trainer: Kamila Lewandowska, Anna Grabowska

Workshop in English

What if in a few moments we could adapt our environment to our current
emotions? The designer will create virtual "postcards" with participants using
augmented reality using Adobe Aero application. She will show the design
workshop in the ecological aspect, leaving only a virtual trace.

trainer: Patrycja Gorzela
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Workshop in English

A lichen is a plant-like organism, living in symbiosis with plants in a rhizomatous
way by adapting to various surfaces. They grow on both natural and industrial
debris, without roots. Lichens process sunlight by photosynthesis, therefore
always facing south, becoming a recurring sign for travellers.

Eight artists, having participated in a residency programme called
WALDEINSAMKEIT during the last two months in the domain of Wildenburg
Castle (Wingene), will arrive in the City of Brussels, in order to work on the
symbiosis of their projects. Jonas Dehnen, Stan D'Haene, Glnbike Erdemir,
Mark Grootes, Eline Harmse, Jules Labath, Hilde Onis and Martijn Petrus are
leaving the solitude of the large estate to commemorate the last days of
summer in the concrete forest of Molenbeek. Like lichens, they will cover
everything from the bark of trees to concrete pillars, blossoming and
germinating new narrative.

Lichen is a collaborative exhibition between WESK and Claptrap, and is made
possible thanks to the generous support of Innocastle, Joesphine Desprets, the
Embassy of the the Kingdom of the Netherlands and Curatorial Studies KASK.
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ARTS&CRAFTS

For three Fridays during Brussels Design September, MAD will open the doors to
its MAD Lab, a laboratory of social and sustainable innovation through design
and fashion. Visitors will be able to enjoy presentations on the objectives of the
lab as well as selected projects. Residents will go into the finer details of their
work and visitors can find out more about the United Fashion programme — a
rather topical research project aimed at creating a sustainable collection, led by
3 industry profiles.

Also on display will be the street furniture designed for sustainable
neighbourhood project ‘Flower garden’. This project was carried out in
collaboration with Lucile Soufflet and Damien Gernay and involves the
construction of public benches to be installed on Jacques Brel square, just
behind the MAD building, next to ‘Bar Béton’. Projected images of this
participative project will also be visible at MAD.

Plastique is a collaboration between designers Archibald Godts and Theresa
Bastek. They founded the studio after their studies at Design Academy
Eindhoven.

With a common passion for interdisciplinary research on topics that impact the
community, their practice aims to embody human needs among the structures
that surround us. This ambition of empathic approaches in a world increasingly
dehumanised, combined with a meticulous methodology, leads to scenarios
spaces and objects fostering the blooming of human life as well as critical
reactions to contemporary phenomena and to future scenarios. In doing so their
work forges links between the past, the present and the future, the rational and
the emotional, the material and the virtual, the human and the machine, the
individual and the community.
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Renaud Meunier is a Belgian designer based in Brussels. He graduated with a
Master of Advanced Studies in Design for Luxury & Craftsmanship at ECAL (CH).

He wants to place the know—how of the craftsman at the heart of his research,
which seems to him essential in a world of increasingly technological. It is for
him a way to conceive sustainable: give birth to objects that will be passed down
from generation to generation, which we will take care of because they have an
added value, that of the work of man.

In parallel, Renaud Meunier is interested in new materials and the search for
innovative solutions with the ambition to bridge tradition and modernity.

His work includes partnerships with prestigious historic houses such as Vacheron
Constantin (CH), Hermés (FR), Mauviel1830 (FR) or Reuge (CH).

HIER (nl) or HIER (fr),

Is a studio and a workshop,

Tells your brand stories through
products and spaces.

We research, design, and produce.
Locally.

We listen,

We collaborate

Every Second a garbage truck of textiles is wasted globally. Only 1% will be
recycled. This is because recycling, repair and remanufacturing practices are
unfortunately still complicated and expensive as the removal of different
materials, zippers and buttons calls for manual assistance, making the process
both costly and time consuming.

Resortecs® solves this problem by supplying a system that includes heat—
dismountable stitching threads, rivets that allow for automated disassembly and
cost—effective recycling.

Resortecs’ sewing thread for example can be used on existing stitching
machines, can be washed and if needed ironed, but unlike regular sewing thread
it dissolves at 200 degrees Celsius. When used for seams, the whole textile
product can easily be disassembled, without damaging the materials, so that
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the fabric can be used over and over in new ways, cutting the need to produce
fabric from scratch.

Resortecs® is a key enabler of producing products for a growing world
population, while operating within the planetary boundaries and ensuring long—
term business success.

Next to facilitating repair and recycling, Resortecs® helps reduce the costs
involved with unsold inventory by allowing for efficient revalorisation processes.
The enhanced modularity, efficiency and adaptability raises as well the industry’s
resilience, reduces environmental impacts and CO2-emissions and allows for
companies to become future proof with regards to material sourcing and
changing (environmental) legislation — especially in Europe.

Thanks to its effortless implementation at industrial scale in the current
manufacturing processes, Resortecs® dissolvable stitching thread and heat—
dismountable rivets have the potential to become industry standards as a
stepping stone towards performant sustainable practices.

It is for this reason that Resortecs was awarded by H&M foundation in
Stockholm and the Textirama foundation in Kortrijk; and receives the support of
“The Mills Fabrica’s Tech—style” incubator in Hong Kong, MAD Brussels as well
as Kering’'s and C&A foundation’s Fashion—-For-Good accelerator in
Amsterdam. As a partner of the CE100 by Ellen MacArthur foundation and with
the Solar Impulse 1000 Solutions certification, Resortecs® contributes to the
worldwide circular transition.

Resortecs was launched in 2017 by Cédric Vanhoeck and Vanessa Counaert.
Its mission? Accelerate the implementation of circular economy in the textile
industry and reduce its environmental harmful impact.

Cédric is trained as an industrial design engineer at the Tu Delft and brand
manager at Domus Academy Milan. When he later arrived at the Antwerp
Fashion Academy, he realised the dream of Fashion does not extends beyond
the curtain. He then decided to dedicate his time and design—engineering
expertise to tackle the environmental challenges of the fashion and textile
industry and developed solutions like Resortecs’ stitching thread.

Vanessa holds an MBA from Solvay Business School (Belgium) and a Master in
Business Design from Domus Academy (ltaly). She has more than fifteen years
of healthcare and business experience, working at the intersection of marketing,
strategy and finance for an international company. As an expert in financial
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modelling and go—to—market strategies, Vanessa tackles Resortecs’ commercial
and business challenges.

Rool is a collective of designers who are crazy about bikes. They dream of a
responsible world for all mankind. They put wheels to all their projects (it's
stronger than them) and create bikes tailored to meet the specific needs of
professionals.

NIYONA is an independent studio created in 2010 specialized in the design and
production of high—end leather goods, combining sound expertise with a taste
for the unusual. Approaching craftsmanship in a refreshing way —while pushing
the boundaries of creative design and actual manufacturing— NIYONA takes on
innovative and exciting projects, which reflect its core values and unigue savoir
faire. Playing with the idea of the mad scientist, the whole team loves to
experiment with leather and enjoy themselves, turning NIYONA into an
unconventional research lab. Based in the centre of Brussels (Belgium), the
studio has the ability to carry out individual projects from start to finish, allowing
them to be designed, developed and produced in—house. Imagined as an
interactive and dynamic platform, NIYONA is as comfortable with one—of—a—kind
artistic works as it is with larger scaled orders, given its flexibility as an
independent company.

NIYONA has developed customized projects and created exclusive leather goods
for the likes of Maison Vervloet, Florentine Kitchen Knives (ES), designer Jean—
Francois d’Or, architects Dieter Vander Velpen, Arjaan de Feyter, the creative
duo Lernert&Sander (NL), the restaurants : Bon—Bon=*=*, LaPaix**, La Table de
Maxime=*=*, La Villa in the Sky*x, Restaurant FRED=*~* (NL), Thierry Marx*** (FR),
Bozar Restaurant*, Couvert—Couvertx, Castor*, Substance* (FR)--- master
butcher Dierendonck & Carcasse* ; the hotels Chiltern Firehouse (UK), Four
Seasons (KU) and many others.

The collection or series of objects we want to propose has been named
“UKIYO”, wich means ‘floating world” as these are made to sublime it
surroundings or things they contain and give pleasure to its owner. The
collection is inspired by the decorative arts and is both functional and decorative
with some strong graphical and poetical shapes. It's a series that exists in 4
families of 3 conical-based sizes and forms each; mirrors, candleholders, trays
and domes.

'S 25



Each of these families has been designed to respond to a potential market that
we wish to prospect and/or expand; It is both specific and versatile and can be
used in various conditions.

The big domes could be bells for fine dining and gastronomic restaurants, the
medium sized domes for the dining rooms to hide fruits, - Small domes to hide
cell phones, keys ...

The trays can be used in the living room, reception room, entrance hall, ...

The wall mirrors can be proposed by interior designers to their customers or in
boudoir format for opticians, specific stores, ...

EtC

The choice for the main material goes obviously to full grained leather, vegetable
tanned for the outside and a lining in velvet leather. For the choices of the other
materials we decided to use (handmade) natural brass accents and traditional
Roman Travertine stone. The mirrors are cut with water jet and can have a gray
or bronze aspect regarding the desired asthetics. This selection of materials is
related to the choice of objects that we want to achieve. As an artisan, ethical
and sustainable values are important. When we make a product it is not a free
act. The use of noble and precious materials, the taste for a job well done and,
naturally, increased quality requirements are part of our values.

Young Brussels artist in full expansion, Abdelmounim specializes in the design of
furniture and various objects, mainly in wood, after having had a real crush
following an internship within a Fablab. After participating in the Maker Faire, he
turned to custom creation by responding to specific requests, in addition to his
personal production using CNC and laser cutting. Combining technology and
nature while being part of an ecological approach, such is its objective.

VORMEN is a 3—headed Belgian design collective that produces furniture,
objects and projects. In their studio — the core of their occupation — Edouard
Devriendt, Emile Duyck and Leon Duyck translate essential ideas about design
and furniture into pure, seemingly simple designs. The final object — a chair,
table, mirror, lamp etc. — is the result of a combination of a thorough love for
the artisan making process with respect for functionality. Each member of
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VORMEN has his own experience in creating. These diverse backgrounds are
deeply imbedded in the DNA of VORMEN.

VORMEN opens the doors of their atelier in Ixelles.
Visitors can enjoy a guided tour in the atelier and discover new objects and
prototypes alongside the existing designs of VORMEN.

Taking in account the measures prescribed by the National Security Council and
the city of Brussels to avoid a further spread of Covid—19, you are kindly asked
to send an e—mail to info@vormen.be in case you are interested in a personal
(or bubble) guided tour in the atelier. This way, the members of VORMEN will be
sure to be able to welcome you in ideal circumstances.

Born in 1969, he studies interior at Institut Saint Luc before opening his own
studio in Brussels. In 2000 Xavier Lust started to design for MDF ltalia, an
ongoing relationship which was the start of his collaboration with leading
international producers such as Driade, De Padova, Cerruti Baleri, Fiam,
Extremis---

His work is clearly identifiable through the visible tension he gives to his objects,
and the curves inspired by his innovative (de)formation process of metallic
surfaces. He has received of dozens of awards including Compasso d'Oro. His
work has appeared in over 50 exhibitions and is a regular feature in international
design publications. He is a regularly invited guest lecturer at leading art and
design institutions around the world. " A wonderful aspect of Xavier's work is the
illusion of lightness and motion," writes the Russian critic Olga Bozhko. "In his
designs he manages to express what seems impossible. It's seems as though
his works are not created; they are born."

The Xavier Lust design studio works in four areas of design:
— Industrially produced furniture and accessories

— Limited editions and pieces for art galleries

— Interior architecture

— Industrial design and street furniture
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Zaventem Ateliers is located in Flanders, in the heart of the town of Zaventem
and at two steps from Brussels. The former 6000m2 paper mill has been
transformed in a truly creative space thanks to the driving force of designer,
scenographer and interior architect Lionel Jadot.

This industrial building houses some thirty individual studios of different sizes,
among which the designer’'s personal studio. The building only opened in
September 2018 and today almost all studios are taken by artists and collectives
working ceramics, leather, metal, marble or wood.

This diverse group of artists with different backgrounds and personalities form
an impres— sively stimulating and innovative group.

The studios form a close—knit community characterized by a family and
entrepreneurial atmosphere. It is an exquisite selection of both emerging and
more experienced artists, where cooperation, discussion and sharing expertise
are put central.

All thirty studios overlook the Grand Hall, an impressive 600m2 exhibition space.
The Grand Hall is the ideal place to offer an extra dimension to the creative
ambition of Zaventem Ateliers and in the meantime opens the dialogue with the
outside world.

Typical for the Grand Hall is the fact that it’s located in the middle of the artists.
This way, the public not only gets the chance to visit an exhibition, but also to
dive into the intimacy of the studios. Every visitor gets the opportunity to meet
the Zaventem Ateliers designers and artists.

In order to stimulate development and organization, Zaventem Ateliers offers the
role of curator to a well-known player in design, art or architecture every year.
This person curates a number of events during that period of time.

Art Director Dimitri Jeurissen, also co—founder of the Base Design agency, is the
first to be appointed as curator for a duration of two years. He expresses the
ambition to push and guestion the boundaries of design, crafts and arts.

A double program has been developed, with an exhibition “Import/Export”,
where an artist or designer is invited to develop a specific project — and three to
four “showcases”, encouraging encounters and exchanges between the
Zaventem Ateliers residents.

Showcases are exhibitions which focus on different artists and artisans in the
building. It is a challenge and a meeting place to them, but also an opportunity
to show themselves in a framework which is radically different from museums
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and galleries. The showcases stimulate the collaboration among residents and
guarantee another kind of visibility

The Import/Export exhibitions are more autonomous and ambitious exhibitions
where an artist from outside the studios is invited to take over the Grand Hall
and to guestion the subject of art and design.

The space was inaugurated by the visual artist and designer Stéphane Barbier
Bouvet who set up an ambitious and critical exhibition: “Design as we Speak”.

The exhibition leans on the permanent engagement of Barbier Bouvet to use
design as an application, a kind of knowledge and critical comment about art
and design.

Starting from a cabin, the exhibition presents the principal building blocks in the
artist’s practice regarding autonomy, adaptability, lightness and evolution.

Three cabin cases were presented, all quite different in terms of design and
habitability, and definitely not yet ‘finished’. The cabins respond to the
necessary conditions for the creation of shelter and autonomy. The cabins are
also presented as a space for introspec— tion and criticism.

The exhibition does not aim to present three finished structures, it is more a
means to represent Barbier Bouvet's applied proposals in real life.

A first Showcase: « prototypes » shows the way forward for the future. The
theme and scenography both are the leitmotiv for the upcoming Showcases.

Prototypes are sketches, project models or objects which are still in creation
phase.

They show the traces of the process, the methods used by the artist, but also
his mistakes. This concept opens the road to a future evolution. The Showcase
allows us to think differently about an artwork, to witness the experimenting and
the evolution of the artist’s work.

After having worked a couple of years for the big names in the fashion industry
(like Chanel, Hermés, Dior) Aurélie to go after her own art and she chose
Zaventem Ateliers to launch her project. Haute couture dresses, arty jewelry,
unique pieces which only carry her own message. Her universe is poetic,
sensitive, melancholic and confusing.
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KRJST Studio has a triangular structure composed by Justine de Moriamé, Erika
Schillebeeckx, and their Art. The whole forms a magnetic field of
experimentation which attracts and digests its surroundings. Four hands, two
souls, and four eyes are tuned together to invoke a collective memory, to alter
it, and to pass it on. The weavings serve as witnesses of their era, survivors of a
narrative, oscillating between past and future, embodying our roots, expanding
the present. They can be apprehended with the alchemical unit of
measurement. the time required to...

KRJST puts colours to express what words fail to describe; they paint with
weaving threads imaginary landscapes of a poetic, calm, and yet tormented
realm, the chaos where emotions are born.

These weavings are the result of research anchored in our time and of a
constant development around drawing, painting, 3D drawing, as well as
chemical research on conductivity.

The weaved pieces stem from a research work that is rooted in our time, mixing
influences of classical and modern art with traditional technigues, which are then
adapted and deformed with new technology in order to reinvent a format,
tapestry, and push forward its visual and formal boundaries.

KRJST aims at putting the concept of contemplation back into the contemporary
art scene, offering an emotion more than a sensation. Textile art is both familiar
and complex. The observer must be able to approach it and closely look into
details, then to take some distance to apprehend the big picture; they can touch
it and feel it, even with their eyes shut.

By giving itself time for creation, KRJST takes an intimate awareness of time
both as the place of change and a place of permanence and as a place of
reconciliation between traditional and ritual technique and experimental and
modern technigue, making dialogue between laborious work of weaving and the
moment of the gesture. The binary relationship between the jacquard and the
processor is already evocative in itself. Such an oscillation between the past and
the future between craftsmanship and technology, reflecting the importance of
keeping our roots and yet living with the times.

According to the alchemical principles we can only get to the end of the road if
we do not know what we are looking for. The unconscious arises in the creative
process and allows the artist to present himself as the guardian of the limits of
appearance and to show his / the in—visible.

« Nous voulons étre libre d'inquiétude »
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Born in Brussels in 1969, Lionel Jadot is an interior designer, artist, designer,
flmmaker, adventurer.

But all at once, preferably. "I never throw anything, | pick up everything". He's
inviting us in subtle, off-beat words, on the edge of reality. Its material is made
of dilated time. He seeks a protective balance in a hostile world.

It is all about his constant questioning: what happens to the place where we
live?

Studio Elémentaires is a french design studio founded in 2013 by Apolline
Couverchel and Gauthier Haziza.

Designers and artists, the duo create with the inspiration of two essential
elements at the heart of their work: light and movement.

Their kinetic installations stage a poetic dimension always complimented with a
fascination for the beauty of technique. This unique creative approach, at the
crossroads of craftsmanship and new technologies, gives their works a radical
force that is both conceptual and aesthetic.

Interactive, evolving and performative, their moving sculptures confront through
the notion of cycle, sequence, our relationship with time.

Creators, but also narrators, Apolline and Gauthier tell a story through each of
their artistic installations.

Commissioned for and presented in different circles: Art, interior architecture, or
luxury, their installations invigorate places of life, both public and private.

Adeline Halot creates hand—woven textiles from natural fibres and metals. Her
work is inspired by minerals, offering compositions of colours, textures, lines
and shapes. The weavings are made from a variety of materials — linen, brass,
copper, stainless steel,... — sculpt a new perception of light. Each unique piece
is produced as an architectural element or is made for furniture or lighting.

Futurewave is an iconic and innovative product development agency founded by
Joachim Froment, Cédric de Bellefroid and Guillaume de Foestraets. Futurewave
relies on a close collaboration between designers and engineers throughout the
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development cycle, focusing on aesthetics, interaction, innovation and quality in
order to create products with high added value.

Futurewave puts its expertise at the service of companies by providing a tailor—
made support from the product design phase through development to the start
of production.

Charles Schambourg by Nacarat

Charles Schambourg Atelier, Belgian excellence in bespoke woven leather |
Superb craftsmanship achieved through more than 50 years’ experience in
artisanal detail | Creations valued by world leading names in architecture and
design | Over time, the weaves have never ceased to evolve and improve,
Charles Schambourg fabric is now the reference in luxury woven leather.

With its unique chef knives Atelier185 presents an authentic traditional design
product of top quality.

The combination of the high—quality hand—forged damasussteel with special
handle materials makes each knife a unique functional art object.

By further perfecting the forging technique already used by Japanese and
Norwegian master bladesmiths, Atelier185 makes beautiful kitchen knives that
not only look good, but do what they should do: be sharp and last you a
lifetime!

As a designer goldsmith, Lieselot always take up the challenge of designing
handmade jewellery in the style of the client. She gets inspired by her clients’
stories in order to design a sustainable jewel tailormade for them. She turns a
golden memory into a set of wedding rings or a ‘piéce unique’ to cherish for life.

Most jewels are custom—made. No restrictions, but the essential part in her
philosophy is to represent her client’s personality in a unique piece of art. She
finds her inspiration in nature, art, architecture, travel...

The art collection is made of upcycled pieces of damascus steel made by her
husband Clem of Atelier185, the knifemaker, in combination with silver and
gemstones.
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In February 2019 she won the award for best jewellery designer at the Wedding
Industry Awards.

She is also appointed as "recognized craft”, a certificate for craftsmanship and
passion.

Roxane Lahidji is a designer and artist specialised in material developments and
applications.

Her research focuses on conciliating sculptural productions with sustainability.

Roxane was born in Paris in 1992 and grew up in the french capitale before
studying illustration and product design in Strasbourg (HEAR).After graduating
from the Social Design department of Design Academy Eindhoven in 2017,
Roxane Lahidji developed her project “Marbled salts”’ and was awarded among
the 100 best French international designers by FD100 price of the VIA and won
the 2019 Bolia award.

Born in 1991, Belgian designer Pierre—_Emmanuel Vandeputte received his
master’'s degree in industrial design from the ENSAV La Cambre in 2014.
Following his graduation, he opened his design studio in the Brussels city center.

Since the beginning of his professional career, Pierre—_Emmanuel has been
invited to exhibit annually in cities such as Copenhague, Paris, and Milan.

From conception to production, Pierre—Emmanuel imbues his designs with a
sense of the surreal and a respect for craftsmanship. Each piece has a unique
voice, and emotional power. Together, they speak to our more playful and
curious nature, inviting us to live experiences unlimited by everyday expectations.

His work is enigmatic, challenging what we consider to be evident in order to
change habits and perceptions. His designs are indeed symbolic of an urge to
break free from the mundane, to chase originality, while staying within the
framework of the most noble materials.

Pierre Coddens designs on instinct. He is interested in the soul that emanates
from a hand—made artifact. His creations plant their roots in the Anti—-Form
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artistic movements, Post—-minimalism and Radical Design. His work is the
search for correctness, balance, life and timelessness.

From lush vegetation to geometrical shapes, Art Deco motifs and
dreamlike  worlds, Pascale Risbourg’s creations breathe new life
into the world of wallpaper. She uses a variety of techniques, such as
collage, drawing, gouache, oil pastel and ink, to create eclectic designs
that are openly bold and daring.

Her Erotic Toile de Jouy collection, for example, adds a touch of humour to the
traditional fabric, and appeals to decorators and designers for its racy
motifs.

The little sketches are playful too, and the suggestive scenes now exist in an
animated version, via an augmented reality mobile app.

With an insatiable thirst for new artistic disciplines, Pascale Risbourg decided to
learn to work with ceramic at the Académie de Bruxelles in 2014, and since then
she has created sculptures such as vases, candlesticks, and other works in
black and white terracotta.

Today, Pascale IS part of the generation of curious and
connected creators who never cease to expand their plurilistic artistic language,
breaking down barriers in the process.

One Name, three Creators? A family story that unites two generations of
designers. For over five years now, Alexandra and Grégoire revisite and highlight
their father's work, the sculptor Armand Jonckers, through new creations at the
frontiers of design and art. Particularly attached to the experimental dimension
which reinterprets techniques developed several decades ago, they bring a new
dynamic and instill their distinctive signature which nevertheless remains imbued
with this DNA characteristic of Maison Armand Jonckers. Two generations of
complicity who by a mastered knowledge and a recognizable identity, create
exclusive and refined works, mixing precious metals and minerals with the
technical sophistication of colored resins, to offer a continuously renewed and
original poetic universe. In 2018, the trio of Maison Armand Jonckers is one of
the first designers to install its more than 500 m?2 workshops to Zaventem
Ateliers.
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CONTEMPORARY DESIGN MARKET

The Contemporary Design Market will share the floor with the Brussels Design
Market, the largest event dedicated to 20th century design consistently attracting
over 7 000 visitors! For the second consecutive year, we are proud to dedicate a
special area to contemporary design!

The Contemporary Design Market is an exclusive exposure and sales platform
for both established and upcoming Belgium based designers working across
design disciplines and with a variety of mediums. Being a part of the Design
September program, the Contemporary Design Market is a unique opportunity to
discover designers, meet up—and-coming talents, and of course, acquire
authentic Belgian design pieces. Professionals, collectors, dealers, architects
and design lovers of all kinds are invited to discover the very best of the Belgian
contemporary design scene. Carefully selected by a committee of experts, the
designers will showcase their latest creations for one weekend only.

This year the Contemporary Design Market will take place on September o6
and 27",

The Contemporary Design Market is organised in collaboration with the Brussels
Design Market by Brussels Design September, Flanders DC, and Wallonie
Design and powered by #lkKoopBelgisch/J'AchéteBelge.

Furniture maker who loves this daily obsession. Trying to push my limits in skill
and add artistic value to get personal satisfaction.

About Alinea Design Objects / Leo Aerts:
Alinea Design Objects was established in 1995, the label with which all Leo Aerts
designs are promoted and sold through distributors at home and abroad. The
work of Leo Aerts is characterised by a timelessly pure design and aesthetic
compositions that transcend the functional. The appreciation for his work is
expressed by the many international awards. Long before sustainability, cradle
to cradle, recycling and the circular economy were involved, all these aspects
were already integrated into his design philosophy and creations.
This collection is now being expanded with Angelo M, a collection of round and
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oval tables in various marble types and several finishes. With this, Leo Aerts
once again shows himself as a versatile designer who has mastered his
profession to perfection. An interesting extension for the Alinea Design Objects
collection.

About Angelo M:

Angelo M is the essence of a round or oval table carefully made of natural
stone. The sculptural form, robust material, elegant lines and refined finish
make this design unique. The bottom is one smooth curve from the foot to the
tabletop edge by which the two pieces, base and tabletop, together form one
whole. Stability is ensured by the conical connection between the 2 parts.

The Angelo M collection consists of dining tables, low and side tables, available
in different dimensions and perfectly combinable. The basic collection includes
nine different types of marble by which the combination possibilities are endless.
To show the marble in its most expressive character, various finishes are
possible (honed, polished, brushed, etc.). On request this design can be made
in almost any type of marble and to measure. The entire collection is suitable for
both indoor and outdoor use.

Philippe Allaeys (1960) is an architect designer. In addition to the design office
for architecture and interior, Philippe has been building his furniture collection
Alph 'for almost 30 years with his own showroom of 500 m2 in his native city of
Ghent. His website shows an overview of his furniture collection, in addition to
architectural projects and work for international brands such as E15, Moca,
Atelier Vierkant, ...

PHILOSOPHY

In Philippe's work 'context and life' is central. Basic shapes are an important
guideline. In addition to unraveling, rebuilding and scaling those forms, there is
the versatility and user—friendliness that run through his work as a common
thread. Often, solid wood or other natural materials have been chosen, minimal
and refined with great attention to technical detail and craftsmanship. The
furniture collection includes series products and small editions as well as unique
pieces that closely match the appearance of an object. Quality and longevity as
an art form. Art in which the different languages become one. The high life
expectations of the creations make a real recycling process superfluous. A
different way of thinking ecologically! Alph’s objects are designed to be used.
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Anthony Van Troost is a designer—maker who after his training as a furniture
maker studies interior architecture at the Sint—Lucas Institute in Ghent, this with a
preference for furniture design. He mainly designs furniture and lighting that are
made as unique items or in a limited edition. All furniture is handmade in his
own studio.

S and More is the company name and label of Anthony Van Troost. It was
founded in 2017 under the impetus of its partner Sophie. S and More stands for
Sophie ANthony Design and the More for what is yet to come. Sand also refers
to the beach of Ostend.

CURVED is the latest furniture collection by Anthony Van Troost. With the curved
shapes from the 50s and 60s as an inspiration and old habits in mind, a
collection of furniture was designed in which form and aesthetics were combined
with refined veneer technology and craftsmanship from the designer—maker.
CURVED are extremely refined furniture, functional and simple. The curved
shapes are essential for this collection. Some furniture has a pouch for the old
customs, newspapers, books, blankets.

CURVED is a seat to read, a chaise longue to rest, a sofa, a table, a low table,
and a stool.

Pieter Bostoen (°1983) is a multi—talented creative with a background in interior
design. Since his graduation at the Luca School of Arts in Ghent he has been
researching several fields in arts and design believing that good design makes a
cross—over between different design disciplines. His Ghent based studio
‘pieterbostoen.com’, founded in 2010, provides companies, governments and
non—profit organizations with interior, graphic and product design solutions.

Following ‘Angular’, a brand of 3D printed jewelry, he recently founded
‘Antimaterie’ where he researches the ancient craft of ceramics and how to
translate this into a contemporary context. In both brands a unique design
language can be recognized. Graphical and geometrical elements with a clear
emphasis on craftsmanship and combining traditional and modern techniques.

Pieter’'s work has been exhibited on several occasions both domestically and
abroad. His most recent project ‘Dekmantel’ was selected as a part of the
Growth&Evolution International Jewelry Exhibition at Beijing Design Week.

‘Dekmantel’

The origins of a mask can be traced back thousands of years. Often surrounded
by rituals or social gatherings.
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It’s a tool to honor our ancestors and heroes. Become a different person, or
even commit a crime.
All of this history, rituals, duality and meaning are a great starting point for my
investigation. How can | translate all of this information into a personal design?
What material should | use to make a piece that reflects the profoundness of the
subject?

This duality is the starting point for my project ‘Dekmantel’. A start of many
questions; What do | show to the world, or better to the people around me? Do |
show my most inner self or do | hide behind a ‘mask’?

With this project | want to stop people in their tracks. Let them think about their
own masks in relationships with others?

The Belgian visual artist lef Spincemaille’ s (1976) artistic journey spans visual
art, design, media art, photography and performance. He works in bicycle
factories, prisons, housing estates, etc. Exploring the boundaries of his field of
work (that of the arts), he plays with its existing frameworks and shapes. Not
just for the joy of playing a formal game, but out of a need for new forms that
better respond to his imagination and the challenges of our modern world.
Together with his collaborators he realizes various projects from Atelier lef
Spincemaille.

Spincemaille succeeds in combining technique and poetry with a strongly
committed social practice. He creates visual work about natural phenomena,
perception instruments that connect with media art and visual performance
projects with a strong social component. The latter make use of monumental
objects such as a disproportionate rope (ROPE), a modular sail (THE PLAY) and
temporary workstations (MUZSTER STATION). With these sculptures
Spincemaille investigates how the work of art can acquire meaning by
temporarily connecting it to a community.

His work has been shown at the Dutch Film Festival (Utrecht), Guangzhou
Triennale (Guangzhou), Fabbrica Europe (Florence), La Ferme du Buisson
(Paris), L'Opera (Paris), De Brakke Grond (Amsterdam), Festival d'Avignon,
FeliXart Museum (Drogenbos), Artefact Festival (Leuven), STRP Festival
(Eindhoven), M-Museum (Leuven), Wiels (Brussels) and OK Center for
Contemporary Art (Linz).

For "There is the sun" he received an honourable mention in the category
"Interactive Art" of Ars Electronica (Linz) in 2014. In 2017 'Rope' won the
"community" category of the Henry Van De Velde Prize and in 2020 he received
an honourable mention in the Textirama Awards. Rope was included in various
collections and travels the world with presentations in Ukraine, Marseille,
Pittsburgh (USA) and Montevideo (Uruguay).
Spincemaille was also resident artist of the city of Leuven in the period 2014-
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2016. He obtained his Master's degree in Philosophy from the Catholic University
of Leuven and studied Jazz, Modern Music and Music Technology at L'aula de
Musica, Barcelona. His work is supported by Werktank and Art Agency Berserk.
He is currently completing his doctorate in the arts on the interaction between art
and various social contexts.

| am a dreamer both by day and by night. This is reflected into the essence of
my designs and, in this particular case, at a floating and light 110 degree angle.

The Zig Zag Is a simplistic wall shelf that takes great care to balance polished
lacquered steel and handmade solid walnut shelving in full equilibrium with each
other. The design aims to reduce its physical impact to a minimum and
fundamentally reflects a light, malleable vision of day to day life. Combining
natural and man—made materials, the Zig Zag seeks to explore the depths of the
relationship between usability, symbolism and form.

As the dreams continue day and night, so do their profound influence across my
design range.

After studying interior architecture and furniture design, Axelle Vertommen
started working as a freelance designer. She currently works for Dries Otten and
Studio Haver, among others. Under her own name she also designs interiors
and objects, focusing on detailing and contrasts in the use of materials. She
draws inspiration from everyday objects and extraordinary architecture from
modernism and post—modernism.

Axelle tries to approach existing objects from a different angle, without losing
sight of the practical. Functionality always lies at the basis of her designs, but
the aesthetic also prevails. For example, she recently designed exclusive
scratching posts which, in contrast to standard models, are an added value in
an interior. Her bed, with colourful, reversible cushions as the headboard, is also
functional in all its simplicity. In her interiors she always looks for unexpected
combinations of colors and materials, which together form a harmonious whole.

B brand is an Antwerp based creative studio committed to intelligent interior and
product design.
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In 2019 Interior Designer Ben Depuydt decided to merge his individual ambition
into a powerful design collective with renowned architect Luc Binst. They fused
their portfolios into a pool of references.

Led by a strategic way of thinking, this strong team breathes one ingenious
vision and style that delivers fresh solutions that inspire.

From bespoke and multi residential, to hospitality, retail and workspace projects,
B brand’ s vigorous approach is grounded in endless curiosity, a highly thought
out methodology, and a refined, polished outcome.

B brand creates exceptional interiors and refined high—end products reinforced
by powerful lines and a well-thought—out design that reflects the sophisticated
spirit of craft and pure materials.

Select furniture and lighting are in collaboration with international manufacturers
like Lensvelt, Bulo and Modular lighting systems.

Who’s Bas Pattyn?

I'm a multidisciplinary designer with a graphical background. Geometry,
structure and minimalism are the basics of my designs. Pure lines, monochrome
colours and an abstract approach of designing. Form and composition are the
key. The balance between art and design is the field I'm exploring. Unique
pieces and limited editions is what | create.

Work shown at the fair: 'Fold & Rocking Chair'

Fold — A table for two. The design is based on folding paper. Made out of steel
with a coating. The table acts as a sculpture. Each angle provides a different
view.

Rocking Chair — A simple graphical language is the base of the chair. Simple
and clean lines make it easy to integrate into your interior.

BULTIN was founded in 2015 by siblings Glenn and Sylvie Buydaert. Their first
product was the BUL. lamp: an atmospheric carbon filament lamp in a coloured
steel tube on a concrete base. lts luminous design was an immediate success.
In the meantime, the BUL. fixture has been standardized to three different
heights, always available in a wide range of colours. But BULTIN also makes
tailor-made designs. Adaptations can be made, for example, to the height or
colour of the fixture or the concrete base in accordance with the wishes of the
client or (interior) architect. The further exploration of material options resulted in
the BEN., a bench supported by a coloured steel frame as well. With the
introduction of the SOL. vases, BULTIN took the first step towards a series of
decorative objects. The design has been praised with a nomination for the
Interior Award 2018 and is now available in eight different colors of
polycarbonate and two sizes. In collaboration with Hullebusch, a Belgian natural
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stone specialist, three characterful, graceful materials have been added in this
year.

Created in 2017, the studio is active in the field of Design and Metal work.
The studio aims to create objects and projects for editors and clients. Aswell as
Interior design and welding works. Born in 1992 in Liége, | finished a masters in
industrial design at ESA Saint Luc in the city in 2015.

My will to touch the matter and different materials, the will to study them and
see them take shape through different processes to create different objets, led
me to study industrial design.

My fascination for metals and handworking pushed me to Study industrial
metalworking and welding in 2015. Which led me to the creation of a design and
metalworking studio.

Homemade, custom—made, reusable and mobile modular storage furniture.
Designed and manufactured in Brussels with European wood, delivered and
assembled by the designers.

At Chennaux&fille, an idea creates the shape of a piece of furniture. Its beauty is
the result of innovation.

All of our furniture creations are based on three invention patents filed by Alain
Chennaux:

—In 1995, for model 1 (TWU mark 1) tens of thousands of copies of which were
exported from Belgium to Muji in Paris, London, and Japan.

— In 2007, for model 2 (TWU mark 2), open—work metal-frame cubes that slide
on horizontal boards cut—to—measure.

- In 2009, for model 3 (The Perfect Bookshelf), “U” boxes put together like
Russian  dolls that slide on horizontal boards  cut—-to—measure.
In 2020, Alain’s daughter, Odile, joined him.

Together, they

— fine—tuned model 1 to become stackable height-wise and collapsible width-
wise.

— reformatted model 2 in columns of different widths and heights.

— filed a first common patent to flatten the packaging for model 3.

— filed a second common patent for model 4.

— continue their work on innovative furniture projects.

Their last two patents will be unveiled at the contemporary design market on 26
and 27 September.

b

41



Daan De Wit, born in 1995, is a Belgian interior and furniture designer. In 2018
he graduated in postgraduate furniture design after completing his bachelor’s
degree in interior design in Brussels. Before opening his own studio in 2019, he
gained experience in various architecture and design studios, such as Junya
Ishigami, Bram Kerkhofs and Arno Declercq.
In his studio he focuses on a small collection of sculptural objects, called
“Stratum Series”. It is a furniture collection, based on the idea of creating
objects with as little material as possible. By lasercutting or waterjetting plate
material, such as veneer, acrylic or even marble into concentric layers, it is
possible to create voluminous hollow objects with an almost waste—free result.

Emma Terweduwe (°1996) is a textile designer based in Ghent, Belgium. In 2019
she graduated with a master degree in Textile Design at the Royal Academy of
Fine Arts in Ghent. Since then she runs her own textile studio where she works
on her designs, focusing on consciously jacquard woven objects for interior and
fashion.

Emma’s work is defined by the use of raw and natural materials that are subtle
yet expressive such as wool and linen. By felting and manipulating, the woven
fabrics change: They shrink, move and distort. In that way the materials start
expressing their most tactile self. Texture, structure and color are very significant
in her work, tactility is what it is all about. In that way she criticises our fast and
visually driven society, by creating textile pieces that are meant to touch our
tactile senses. “Through a series of carpets, blankets and scarfs | invite the user
to thoughtfully touch, feel and treasure.”

Esther De Vos (1992) graduated as interior designer at LUCA School of Arts in
Brussels. During the course of these studies, Esther developed a special affinity
with the creation and development of handmade furniture. Simultaneously,
Esther obtained her welding degree. It’s there she discovered her love for steel
and its endless possibilities. As a multi—talented designer, Esther creates, welds
and develops her own designs into one of a kind pieces.
A must—-see collection, effortlessly combining raw materials with architectural
lines.

Each object individually has multiple functions. By using it in combination with
other “EX” objects you can create your personal shape.
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Born January 29th 1964, Belgium

Self taught furniture and interior designer

As a self taught designer, Filip Janssens first started designing ‘made to
measure’— furniture for his own home in 2003.

In 2008 he opened his own design studio in order to develop his personal
approach to product and furniture design and art projects.
Designing ‘made to measure’ furniture is his core business.

Next to that he started to collaborate with design editors like Serax, Per Use,
and recently Recor Home.

Filip Janssens also brings out his designs himself under Filip Janssens Design
like the Flex collection and the reclaimed Lunair lights which were a Henry Van
De Velde Award Winner 2020.

Filip Janssens: “Designing is like painting an abstract geometric artwork but in
3D. Lines become dimensions and volumes. I'm testing all possibilities with
modular volumes: using a volume inside another volume, asymmetry, working in
different layers or depths, open and closed volumes, working only with the
outline of the volume, etc..”.

franje is an interior architecture practice based in Ghent, founded in 2019 by
Michiel Hutsebaut.

franje searches for the intersection between interior architecture and ornament
through scenography, interior design and furniture design.

Michiel Hutsebaut graduated in interior architecture at KULeuven, Sint—-Lucas
Ghent in 2017. He worked/works for doorzon interieurarchitecten and FELT
architecture & design. Previous works include the design for the scenography of
‘creatures made to measure’ for the Design Museum Ghent and the design of
the scenography for the opera Carmen for New York based choreographer Jonah
Bokaer in Hong Kong.

franje will present an armoire, a banquet de milieu, a tabouret de macaron and
a tabouret de placate at the contemporary design market. Part of the collection
was designed and made in situ at the Alexander von Vegesack led Domaine de
Boisbuchet in France.
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A cabinetmaker by training, Frédéric Richard divides his time between a design
studio and a production workshop where he makes his own furniture and
objects.

A true craftsman in direct contact with material, he's always pushing its limits
thanks to his perfect knowledge of ancient skills.

He uses a variety of techniques, tirelessly trying out forms until he achieves the
perfect balance. Far from being extravagant, his projects aspire towards a
deliberate simplicity, giving them a surprisingly poetic and timeless character.

Frits Kuitenbrouwer (°1960) is a furniture and object designer and maker.
Originally educated as a sculptor, later in addition trained at high level as a
cabinet maker Frits is designing natural, sustainable and timeless pieces since
many years. He is searching for iconic and pure designs, implemented with
good functionality. Next to wood, which has always been the main material, he
is nowadays enriching his work with the use of other materials like copper,
lacquer, felt. More and more, colour becomes an important factor.
The design studio / workshop is located in Ghent, St=-Amandsberg, Belgium.

Joachim Froment is a Belgian industrial and product designer. After he
graduated from a Master degree at the Royal College of Art in Product Design in
2017, he started his career as a designer and project manager for Skibsted
ldeation in Copenhagen where he led projects for renowned furniture and
transportation companies in Denmark such as Hay, Engelbrecths, Danfoss and
Biomega. Joachim won a few design awards such as the Rado Star Design Prize
during the London Design Festival in and the Bolia Design Prize. He is currently
leading FutureWave, a design and engineering agency where designers and
engineers are both tackling together in detail every aspect in the conception of
qualitative products.

Self-taught and coming from the world of chemistry, this Belgian
craftsman/designer designs his pieces with as much meticulousness as in a
laboratory. He loves numbers and perfect proportions, with which he plays using
the timeless laws of hallowed geometry to adorn the space of his atomic
shapes. Shapes with pure, light and contemporary lines that evoke the very
essence of natural elements. They are a witness to a new language where the
rational and the functional dialogue with the emotional to create a hypnotising
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and soothing universe that is the designer’s own. Always searching for
equilibrium, Nicolas Brevers creates objects where lightness rhymes with
precision, purity with architecture and art with design.

When it comes to creating and designing, solid wood is Goele Maes her most
favourite choice of material, her truest friend. When she's not designing, she
may be found in the workshop making prototypes and furniture. This way she
can feel the wood in her hands and she's able to discover the true potential of
the material. Her knowledge and experience are based on practice and study, in
such a way that she can
create contemporary and forward-looking products with traditional woodworking
methods. With the craft and art of wood she likes to explore the boundaries
between design and art where elegance and simplicity are keywords. Her design
follow no trend and her work is timeless and full of passion and determination.
"An archaic image refers to the future. It projects its wishes and fascination on
its own future world."

After a successful participation in Contemporary Design Market 2019, | am
currently fully preparing to participate in CDM 2020 this year as well.
At the moment I'm working hard on a new and limited collection of light
sculptures that balance on the border of design and art. It's a collection that |
was working on last year but that finally got its final design after a 2 month
inspirational journey through the "Australian Outback".
| have high expectations of my participation in CDM 2020. Especially because
for this year this will be the only public "live" platform where | will be able to
show my new collection. | am very much looking forward to get back in touch
with the public after a long period of quarantine.

ID&A Thomas More has been a creative breeding ground for interior and furniture
design in Mechelen for many years.

The interior design programme has existed there for more than 50 years, and for
more than 10 years also in open higher education (OHO). This year, the
continuing education programme Furniture Design (VOMO) is sharing its 21st
edition with the professional field.

At Contemporary Design Market, ID&A shows furniture prototypes of some of the
many talents from the most recent generation... This is how, for example,
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Wouter Persyn realised the GORDN within his VOMO year. Lore Boon designed
the DODECAHEDRON CHAIR as a bachelor's thesis in interior design.

GORDN by Wouter Persyn ...cupboard or art? Question of perspective.
Forwards, backwards and forwards again. If you pass by Gordn, there is no
other way. This functional art object allows the user to choose between art or
cupboard: either you see the cupboard, or you see an optical illusion. After all,
the opening reminiscent of the way in which Gordon Matta—Clark tackled
buildings is not without obligation. When the user looks at the cupboard from the
predetermined point of view, a perfect circle appears to float, 3D becomes 2D
and the cupboard becomes art. Because the circle disappears completely from
all other points of view and Gordn becomes a cabinet again, the user has to
actively search for the optical illusion in order to marvel.

Lore Boon's DODECAHEDRON CHAIR also tilts on that boundary of functional
furniture and object, literally and figuratively: depending on how you tilt it, the
seating comfort or even the function changes. But even without the
functionality(s) present, this modified dodecahedron in powder coated steel is a
striking object in the living environment.

Jeff Rutten (Geel °1980) studied interior design and furniture design (VOMO) at
Thomas More College in Mechelen.

He designs and produces functional furniture with a high sculptural value. In
addition to being a designer for his own label “Jeff Rutten Objects”, he is also
the manager of “b—ALLROOM”, which rents out its own designed furniture and
lighting.

His designs have been purified and there is no room for unnecessary details.
The approach is always a search for symbiosis between functionality and image
value.

Kewlox is a true Belgian design icon specializing in storage solutions since the
1960’s. Based on a simple yet smart assembly system, you can compose and
build your own solid storage items. Kewlox is 100% Belgian, making use of local
wood, and producing everything in house on its own factory near Namur. The
brand always managed to adapt to an ever—changing world, tackling
environmental challenges and a growing need for customisation. In recent years,
designer Julien Renault revisited the brand, returning to the essence and
expanding the range while staying true to its roots. Timeless, pure and durable,
a KEWLOX cabinet is built to last.
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After a career of more than 25 years in the lighting business as a lighting
architect, Koen Van Guijze decided to put his ideas of his own lighting designs
on paper. This resulted in a brutalistic yet contemporary collection of basics for
walls, ceilings and floorlamps.

The Sofisticato family was born, and was picked up soon by the company
Serax, who took the collection in their portfolio.

At the moment Koen Van Guijze is creating new lighting desings who are more
one—of- a-kind items for site—specific projects as for the new wave of
collectible design
after two passages at the famous Collectible fair in brussels, and the website of
his work coming soon, he is eager to show new work at the Contemporary
design Market in September.

The creators of L’atelier de la Nuagerie design clouds full of poetry, of all sizes,
and that can be illuminated by millions of colours. Light up any room with their
romantic cloud lamps or sleep under the clouds with a variety of unique lighting
modes: from a magnificent stormy night sky to a peacefull cloudy sky.

Atelier La Gadoue is female studio of designers that also like to be called
craftwomen because they are working with their bare hands and keep their
business local. They will showcase two projects, ceramic items all linked to a
story happening in Brussels and also their new interior textile project, a serie of
unique tapestry, plaids, curtains. These striking abstract compositions all result
from a complexe process of transforming post—consumer men shirts.

Les Monseigneurs is the artistic practice of Thomas Renwart (1995°), where he
sees the practice as a Horticultural Society, often inviting other artists,
designers, thinkers to interact with the medium of textiles and graphic
interventions within the canvas of a woven object. The researches depart from
analogue collections of dried botanical species, drawings and textures that
transition into a digital morph and result in a woven matter. Craftsmanship,
technology and digital transformations are the base of this often collaborative
practice. The objects are woven together with Belgian weaving mills.
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Luca Beel (°1990) is a Ghent-based visual artist.

She graduated as a photographer at Luca School of Arts Ghent in 2013 and
currently works as a freelance architectural photographer and designer of
objects and installations.

Her “Luca Bowl!” will be shown on the Contemporary Design Market.
Luca started experimenting with concrete and the old ltalian technique Terrazzo
in 2014, when she executed the first prototype of the “Luca Bowl”.
It is a handmade fruit bowl of 47 cm diameters with a smooth sanded terrazzo
surface and a rough concrete bottom.

Luca offers handmade bowls in different colors, stones and granulates.
On request, the bowl can be customized to meet your personal taste.
These special editions are not only possible in your favorite colors but also with
your own treasures like stones or seashells you've found on a beach or even
your childhood marbles.

The options are endless.

As of 2020 the Luca Bowl is also available as a sink for your bathroom in
different sizes and all sorts of mixtures.

Maarten De Ceulaer (°1983) first studied Interior Design at the Sint—Lukas
Hogeschool in Brussels. Attracted by conceptual and artistic design, he
continued his studies at the Design Academy Eindhoven. A strong passion for
travelling inspired his graduation project 'A Pile of Suitcases', which was
immediately picked up by Nina Yashar, founder of the renowned Milanese gallery
Nilufar.

Maarten is known for the highly evocative, poetic and playful touch he gives his
objects. He uses his work to tell stories, to stir people's emotions, to inspire
their imagination and to make them wonder. He continuously explores new
materials and investigates in production techniques and crafts. The emotional
aspect of objects is equally important as the functional, and he has remarkable
attention for detail. He likes to use materials in unconventional ways, and his
objects never cease to surprise.

Maarten De Ceulaer has won several awards, among which the Belgian Young
Designer award in 2007 and the Henry Van De Velde award for Young Talent
2013. Besides Gallery Nilufar, he also works with Victor Hunt Gallery in Brussels,
and companies such as CC Tapis, Vibia, Budri, Collection Particuliere and
Fendi. His work is held in private and public collections, and has been exhibited
in museums, festivals, biennials and fairs worldwide.
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Our love of art and textiles requires that we create unique and bespoke objets de
désir. Every limited piece that we have created is designed, woven and
embroidered — all while steeped in the grand tradition of Flemish artisanship and
innovation. The time has come for slow living objects. We offer art and design
that enhances every interior in a unique and artful way.

Nicolas Bovesse draws objects and furniture. In his workshop, on his large white
table, drawings, models, samples, colours, spare parts... All these elements
enrich the designer.

Nicolas Bovesse is just as fascinated by the industrial and repetitive beauty as
by the tension and exellence of the craftsman's gesture, of what the hand
knows: So many repeated and rigorous gestures that give birth to an object of
"art". These creations are based on the understanding of the production process
and the ownership of the materials to offer a fair, clear object with a high
aesthetic and  functional quality down to the smallest detail.
Nicolas Bovesse invents objects for living, resulting from our daily habits with
modernity, functionality, sensitivity, rigour and beauty. He likes to design new
objects for everyone.

NIYONA is an independent studio created in 2010 specialized in the design and
production of high—end leather goods, combining sound expertise with a taste
for the unusual. Approaching craftsmanship in a refreshing way —while pushing
the boundaries of creative design and actual manufacturing— NIYONA takes on
innovative and exciting projects, which reflect its core values and unigue savoir
faire. Playing with the idea of the mad scientist, the whole team loves to
experiment with leather and enjoy themselves, turning NIYONA into an
unconventional research lab. Based in the centre of Brussels (Belgium), the
studio has the ability to carry out individual projects from start to finish, allowing
them to be designed, developed and produced in—house. Imagined as an
interactive and dynamic platform, NIYONA is as comfortable with one—of—a—kind
artistic works as it is with larger scaled orders, given its flexibility as an
independent company.

The collection or series of objects we want to propose has been named
“UKIYO”, wich means ‘floating world” as these are made to sublime it
surroundings or things they contain and give pleasure to its owner. The
collection is inspired by the decorative arts and is both functional and decorative
with some strong graphical and poetical shapes. It's a series that exists in 4
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families of 3 conical-based sizes and forms each; mirrors, candleholders, trays
and domes.

The textile design studio NoMoreTwist is a place for research as well as a brand
of woven textile objects. Each new production considers the thread itself, its
thickness, texture, colour and, above all, the various ways of interlocking it. All
the collections are made from highest quality materials and are 100% made in
Belgium.

The textile design studio ‘NoMoreTwist’ presents a production of cushions and
throws that highlight their jacquard weaves. The fabrics are the result of
experiments on a loom playing around the color, the thread and its interlocking
with a technical and sensitive approach of the material.

Peter Donders was born in 1965 in Leut, Belgium as son of a carpen— ter who
was confined to a wheelchair for life due to polio.

After primary school in Maasmechelen, he attended the well-known technical
school in Maaseik and graduated at the age of 22 as a furniture maker.
Immediately after graduation, Peter Donders became self-employed as a
carpenter and experimented from early on with special shapes and materials.

In 1994 he met his future wife “Christel” (12010), whom he married in 1999.

1999 was a milestone in his life when he switched from pure craftsmanship to
planning on the computer in 3D and CAD, which he developed in self-study.

In 2000 he planned and designed the temporary construction of the theatre for
the musical Grace in Amsterdam.

His only son “Casper” was born in 2001. This year was marked by the events of
9/11 which threw back the interest in 3D technology by years. The economic
situation forced him to accept a position in a furniture company for three years.
In 2004 he moved to Jezet—Seating where he designed and produced theater
seats as a consultant.

In the same year he was invited to an international conference in London, he
presented his invention to use several computer pro— grams in combination to

'S 50



calculate his complex artistic forms. This innovative application of technology
has been well received by archi— tects such as Sir Norman Foster and Zaha
Hadid and is still revoluti— onary today.

He was one of the first to use “polygonal modelling” in combinati— on with Rhino
and designed and realized (2008) for the Blackpools Grand Theater the 1’110
theatre seats in traditional design combin— ed with New World technology.

The” C-Stone” and the “C—-Bench” by Peter Donders, are machine—-ma- de
from a single string of carbon that has been guided around a temporary
mandrel. The result is an airy but strong structure, described by Rob Cassy (The
Garden Design Journal) as ‘calligraphy in 3D’.

The chair “Batoidea”, designed for the design competition and pro— duced in
3D-printed sand casting, was presented at the Moscow Design Week 2011 in
the same year and subsequently presented at various exhibitions in Europe.
Many other revolutionary designs in various shapes and materials followed,
especially for furniture and jewellery.

Since 2013 he has been teaching 3D print product design at the SYNTRA school
in Belgium.
In 2015 the Ti—join chair was part of the MAKING A DIFFERENCE / A
DIFFERENCE IN MAKING Exhibition.25 years 3D Printing by Materiali- se,
Belgium.

2017 Peter was invited by the Hong Kong Council to a reading about his 3D print
designs

Shelly” can be described as the next major milestone as a chair made of 3D
die—cast bronze. The 37kg bronze chair with its open structure, based on the Art
Nouveau style, combines the latest technology with lines drawn from nature.

Today Peter Donders lives together with his son and works in Bree, Belgium.

Pierre De Valck (1991) born in Brussels, is a Ghent—based designer with a
childhood fascination for archeology and collecting historical artefacts. His
furniture attempts to harness the power of ancient geological processes in a
contemporary bodice. Modern antiquities that allow the rediscovery of an
ancestral past.

Pierre De Valck manually encrusts each piece of furniture with unigue minerals
and stones of exceptional historical value linked to Belgium. Leaving the
minerals untouched, the mere functional is transcended, rendering the pieces
both unique and authentic testimonies of our collective memory.
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Pierre Vano is a design studio based in Brussels, composed of Pierre
Vanobbergen and Eloise Ngangura. They create everyday pieces for
contemporary and small spaces, with a strong focus on formal aesthetics.

Materials have a very important place in their work. Given Pierre's expertise as a
welder, the studio mainly works with metals such as steel or aluminum. Their
common interest in minimalist art drives them to create minimalist designs that
takes into account space and mobility. The objects are 100% made in Belgium.

Born in 1991, Belgian designer Pierre—_Emmanuel Vandeputte received his
master’'s degree in industrial design from the ENSAV La Cambre in 2014.
Following his graduation, he opened his design studio in the Brussels city center.
Since the beginning of his professional career, Pierre—-Emmanuel has been
invited to exhibit annually in cities such as Copenhague, Paris, and Milan.

From conception to production, Pierre—Emmanuel imbues his designs with a
sense of the surreal and a respect for craftsmanship. Each piece has a unique
voice, and emotional power. Together, they speak to our more playful and
curious nature, inviting us to live experiences unlimited by everyday expectations.
His work is enigmatic, challenging what we consider to be evident in order to
change habits and perceptions. His designs are indeed symbolic of an urge to
break free from the mundane, to chase originality, while staying within the
framework of the most noble materials.

Abacus

Abacus is a table composed of a powder—coated steel structure and black
medium tops.
Abacus pushes conventions aside. The table tops glide and move freely along
the structure without any constraints, leaving the user free to choose the layout.
As the plates disappear, the structure reveals itself and becomes a graphic
element that takes shape in space.
From a dinner for two, to a family meal, the table is composed and broken
down in a playful way. Abacus is a game of translation and composition
between the different guests where the placements are random and change
according to our needs and desires.

Typology / table

Year / 2020
Dimensions / 180 x 75 x 80 cm
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Material / powder coated steel, solid wood
Status / free for edition

Orbit

Orbit is a valet made of powder—coated steel.

Designed to hold your clothes and accessories, its curved lines follow the shape
of your personal belongings.

Installed in the bedroom or dressing room, it puts on a new outfit every day and
takes its place in the space like a character. Shirt, cardigan and shoes dress it
up to become the companion of your interior.

Typology / valet

Year / 2020

Dimensions / 50 x 155 x 30 cm
Material / powder coated steel
Status / free for edition

The NOMAX Kitchen by PJMARES >>>>> |F ITALIANS WERE FROM
SCANDINAVIA, THIS IS WHAT THEIR KITCHENS WOULD LOOK LIKE.

Call it a subtle celebration of style and texture, or an underplayed declaration of
love for cooking. Call it what you will, because Nomax kitchens are personal.
Let’s avoid calling it modular, though. Modular kitchens are bits of kitchen put
together in different ways. At Nomax, we start with a frame. And that frame
doesn’t even remotely look like a kitchen yet. A frame takes the space it is
given, your space. It doesn’t impose measurements, it doesn’t judge whether a
space is too small or to bulky. The frame is optimized by applying a natural
mathematical rhythm to it, to get the proportions and the balance exactly right —
that’s the Scandinavian logic. You now have a canvas for further exploration of
cupboard sizes, number of drawers, shelves, accessories and of course textures
and finish. Everything you need to create your vibrant and inspiring new cooking
hotspot.

The meeting between Pupa, wall-designer passionate about animals and plants
since childhood, & Maison Dejardin, a company initiated by a designer—ceramist
specializing in molding, promises us creations that are each more original than
the next. Pupa brightens up the walls with her colorful and exotic universe using
her Posca markers, which have almost become the natural extensions of her
arms, the young entrepreneur is also at the head of a new decorative poster
project entitled "Les Beguins by Pupa ”. Florian launched "Maison Dejardin"
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driven by the idea of a tableware brand, he also works fervently on the
development and production of ceramic products for other professionals with
one goal in mind: evolution from Maison Dejardin into a true modern factory.
This collision has now given rise to a new collection of plates that aptly marry
the graphics signed by Pupa and the design specific to Maison Dejardin. These
will be made in Liége, the creative cradle of our two friends. The start of a
promising adventure!

To identify oneself in a profession is often much simpler than to defend a free
status which escapes limited definition. Current design is a universe which is
more and more multifaceted. A society that mixes needs and desires, dreams
and reality, can only generate multiple expressions, diversified, faceted and
complex objects.

Raphaél Charles (1979) is — by his own definition, a self-educated creator of
objects. Far from being the result of a “materialistic” desire, his creations are
born rather from the need to materialise the desire to put into perspective fast
evolution, a hyperconsumerism of ideas, things, time--- The object suspends
time, is positioned in space like an interface and produces lasting relations.

" What guides the eye, what directs the hand, what is at the heart of vision is
consistency and intuition to slowly, progressively create a coherent object. This
internal structure can support our paradox. It can fill the power of our madness;
make it sublime, delicate and pure, white. " Michaél Ferire, Photographer.

" Fascinated by accuracy, essentiality and aesthetic, a clear vision is certainly
what best caracterises Serge Rusak. His work tends to translate user insights
and emerging trends into innovative human experiences supported by visual
iconic products. With his creactive approach to design based on an intuitive and
emotional level, he has a very clear vision and precise understanding of the inner
qualities a product needs to have. He is also the type of designer that pays
attention to every little detail of a project in order to make the best overall
product. " Alain Gilles, Designer.

Charlotte Gigan (ceramist) and Martin Duchéne (designer) form the creative
studio: Studio Biskt. At the crossroads of art and design, their collaboration is
characterized by their duality and the contrast that gather them together. A dual
universe where ideas arise from hybridizations between industrial processes and
manual skills. Charlotte and Martin pay particular attention to the way the object
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IS created. The many experiments involved in the
appearance of new forms and functions that draw their inspiration
in the architectural and industrial field.

Studio DO is a stone cutting atelier founded by Dana Seachuga and Octave
Vandeweghe. These two creatives work independently: Dana as a jewelry maker
and Octave as an artist. For Studio DO they joined forces and share their
creative visions and expertise.

Based in Antwerp, the city of diamonds, Studio DO is connecting to the city’s
history related to stone cutting. Although the industry of diamond cutting is very
small in relation to the past, the city of Antwerp is still an icon in diamond-
business. The craft of cutting (semi-)precious gemstones on the other hand,
disappeared almost entirely. The traditional (and often old fashioned) craft is
labour intensive and the affordability of local production is troublesome.
Driven by their affection for stone cutting, Studio DO is investigating the craft to
deliver a more contemporary approach and to make it functional within the
current markets. Whether based on old or new techniques, they search for
progressive possibilities, complemented by a fresh design approach.

Therefore they research how to refine traditional techniques towards a more
sober making process. While they also learn how to make use of new stone
related technologies, in order to make unique objects or smaller series of
objects. Further on they study other crafts to find alternative solutions and
overthrow conventions.

Studio DO works on design projects, and receives commissions related to art,
stones, objects and jewellery. Label & Labour stand along each other as one,
becoming inseparable.

Nedda El-Asmar trained as a silversmith, but it is impossible to sum up her
various activities over the last twenty—five years in one word. Openness, flexibility
and diversity are key concepts in her thinking and design approach. She is quick
to see possibilities, even if a commission comes from an unexpected source. As
a result, she has evolved into an acclaimed designer with a broad field of
activities.

Nedda develops a world of seemingly simple shapes, ideally refined or oddly
baroque, mixing classical elegance and a modern approach in a well-balanced,
creative manner. Craftsmanship and originality, tradition and innovation,
functionality and aesthetics and a passion for re—envisaging traditional objects
are all central to Nedda's work.

Her designs have earned numerous awards and prizes.
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She works for renowned names such as Hermeés, Puiforcat, Eternum, Gense,
Villeroy & Boch, Robbe & Berking, Obumex, Demeyere, Carl Mertens, Serax,
Maison Vervloet, ---

Established in 2008, TAMAWA owes its clear identity to the Bakelite ball, used
as the core material and component for all the products in its collection. It all
started when designer Hubert Verstraeen met with Belgian snooker ball
manufacturer SALUC, set in the region of Tournai in Belgium. From then on,
SALUC would supply Aramith (Phenolic resin) to the designer who first started by
self-producing two watches, followed by the design of a whole jewellery line,
which inspired the name of the company — ‘TAMAWA’, meaning in Japanese;
“pball on steel ring” With an impeccable technical quality (shine & durability), in a
wide range of up-lifting colours (white, blue, yellow, purple, black, orange, red
and pink, all official snooker colours), the playful nature of the products goes far
beyond the snooker ball rooms, all being as much of a reference to the iconic
‘Hang It All’ of Charles & Ray Eames than a playful approach to objects with its
infinite colour combination. In a very short time, TAMAWA acquired a legitimate
Producer status. TAMAWA focuses on a method of production integrated to the
company’s infrastructure, stock capacities and manufacturing facilities, all
allowing creative as well as logistical flexibility. Surprisingly, the sphere allows
never—ending ideas. However, TAMAWA'’s challenge is to make sure it always
maintains a coherent collection, with its particular attention to aesthetics and its
interest for clever engineering. With this very focus, TAMAWA can provide high
quality objects at affordable production costs, enabling Belgian production and
the use of a majority of European components. It is a real pleasure for
TAMAWA'’s Designers to come to the workshop and work on their ideas, to
experiment on their project, going through different phases of the manufacturing
process; from milling, drilling, high pressure—assembly, fine—tuning and testing
to the final product.

TheAlfredCollection is the label of Ghent textile designers Marie Mees and
Cathérine Biasino. In 2009 Marie and Cathérine launched a collection of high—
end interior textiles in natural materials, such as linen and wool, with a motif of
an encounter between form and material. Apart from trends and seasons,
TheAlfredCollection's designs are timeless and durable, developed with care for
detail. The recently added cashmere scarves open doors to new markets but
follow the consistency of the collection.

The red thread in the story of TheAlfredCollection is the love for beautiful, pure
materials and the respect for production time and process. Matter is chosen with
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passion, knowledge and care in which sober and simple designs serve as a
canvas for the beauty of the fabric.

Tim Vranken is a Belgian furniture designer who focuses on solid, handmade
furniture. Throughout his designs the use of pure materials and honest natural
processes are paramount.

Tim’s aim as a designer is to create a refined piece of furniture so that it does
not need anything other than itself to create harmony.
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UPCYCLING & FABLABS

Belgian artist, based in Brussels, Olivier Goka has specialized himself in creating
original works made of recycled plastic. He recovers and assembles all kind of
objects collected here and there to make plenty of unexpected compositions
and characters.

All those objects or parts of objects, mainly made of plastic, are found on the
street, in bins at flea markets or brought by friends and family who are members
of the Recycle Club which Olivier founded.

Olivier then commits to a simple principle for the assemblage: no change in the
shape and color of the original recovered parts.

Since the beginning of his activity, Olivier Goka collaborates with photographer
Bernard Babette who realizes all shots of the plastic work.

Sculptures / objects and photographs are presented together at exhibitions,
including those of the "Collection Vonpischmeyer" real fake collection of African

masks and statues, all made from recycled plastic.

Alongside his personal work, Olivier Goka also responds to orders of
photographic pictures, adapting his creation in many different areas.

Discover digital production tools to make your grateful sustainable projects.
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What remains, for this fablab intended for the youngest, of this period of
confinement?

No longer able to perform face—to—face activities, the FablLab'ke had to adapt:
— Fifi and Craow, two puppets, animated during this period educational and fun
videos in order to keep the link and help in the face of isolation.

— Kits, called brikokits, were distributed to play makers at home.

At the same time, the FablLab'ke was one of the sites for prototyping and mass
production of anti—-Covid protective elements (masks and visors).

With Cityfab 3, the Makers from Brussels can have available a place with
numeric and mechanical tools for their projects. For this first exhibition, we want
to highlight a collective who represent a nice evolution of craft, by mixing
traditional know—how, digital tools and reuse materials. With their workshop,
their craftsmen.women based in Brussels and their materials sourced there too,
they create a 100% belgian creation loop that we invite you to discover Rue des
vétérinaires 42, in Anderlecht during the week—end of September 26,27th.

Macocoi is a textile collective formed by seven young textile designers and
based in Brussels. The collective explores the textile medium very freely both in
the field of design and art. Combining, superimposing and merging various
creative techniques, textiles or not, that is their leitmotiv. Above all guided by a
curiosity and a taste for interbreeding, they have opened up an experimental
laboratory to their respective sensibilities. The Macocoi collective appropriates
and diverts existing means of creation to offer them. The process is the focal
point of their creations. Seeing the collective as a creative and forward—looking
generator where ideas circulate, collide and mix, openness, experimentation and
sharing are values that guide them in their creative work

How to create in a more responsible way?

Macocoi collective proposes a creative and experimental research about a waste
material: the tarpaulin.

How to upcycle this material and make it reborn?

Macocoi gave to those tarpaulins a second life thanks to different forms:
cutting, printing, overlaying, heat sealing, interlocking, weaving...
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The designers are playing with the material and develop a colorful and graphic
repertoire.

The Bald project is the first result of this research. Binding the material
transformation to the body, the designers imagined a serie of backpacks.
Thanks to a photo reportage led by one of them in Vietnam, they were inspired
by their original means of transportations using mostly straps and the overlaying
principle.

They finally mixed those different influences to develop playful backpacks.

Everybody wants 'local’, yet few are the ones actually dealing with it. We more
or less would all like a boom in local production.

But why are we then still far from our target? What is a local product nowadays?
Why are they more difficult to reach? Could they make a city resilient? And are
they really eco—friendly?

A study day born from a conversation between HIER and iMAL; LOCALISM
presents testimonies, case studies, a share of ideas and experiences,
discoveries and initiative. All the ingredients necessary to fuel a debate.

Laetitia & Patrick are one.

One night, they had a craving. The desire to open a place where they could
showcase their talents in common.

Laetitia like the kind of interiors where you feel good, warm and bold, full of
ideas, full of forms and colors, the luminous atmospheres rich in details.

Patrick likes above all to create. Designer, artist, craftsman, he creates useful,
decorative and always surprising objects, sometimes a work of art, sometimes a
functional object, and sometimes both at the same time.

In few days, they found the place, a former trade of upwards of Ixelles, two
steps away from the Tenbosch Park, and they have spruced it up to make from
it a welcoming space ready to unveil all their finds, all their creations and all their
decorating ideas.
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The ground floor of the Mélézes Street houses the store, the cellars and their
workshop. TILT the shop and TILT studio were born.

TILT? Because they have tilted. Tilted on this common desire. And also because
the only real criterion of selection of objects and present creations in the store,
that’s because they both tilt while seeing or imagining them in their heads. When
they like it, they exchange a look, they tilt.

Because TILT it’s also this, Things | Love Today, the store of things and interiors
that we love.

TILT universe is governed by what will make you melt, by the shapes and colors,
by lights and smells, because for them, life is beautiful and it deserves all this.
Together, they created a surprising and unigue place, closer to the eclectic spirit
and colorful San Francisco villas of Scandinavian design. They imagined a kind
of harmonious wunderkammer where there are small furniture, works of art,
lamps, vases, perfumes, jewelry and a thousand and one other ideas where
everyone can find the big or small gift to offer or afford.

We can find in TILT creations “made in here” of TILT studio, works of art and of
brands as Ortigia and many other things.

Between destruction and reconstruction, Samuel Coisne's work develops a
postmodern poetics of the fragment and the whole. By breaking up, changing,
arranging, turning or even weaving, it gives the material a new status.

Fragility, chance and appearance are at the heart of his work. By playing with
codes, various materials, or even the question of true and false, real and
illusion, he tries in his own way to tell us a reflexion on today's society.

In his recent research, between landscapes and pieces of universe, he stages
an enlightened world where solitude and poetry meet and rock us both in the
infinitely large and infinitely small.

Plastic Factory is a family collective created in September 2018 in Uccle
(Brussels), inspired and part of the Precious Plastic community. A sculptor
father, a graphic designer mother and their designer daughter, all merged their
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capacities in order to create this project which consists in recovering a maximum
of used plastics and recycling them in order to produce new useful and multi—
functional objects. The machines used are all "home made" and designed with a
maximum of recovery component. The mainly recycled material is plastic in the
form of caps and is collected in an organic and local grocery store in the
neighborhood, followed by a sorting and cleaning process by hand in their
workshop. The caps are crushed and stored by type of plastic and color. A color
palette is ready to use ... The last step is the coolest: Create!

The work is done around a plastic, ergonomic, aesthetic, (multi) functional
research to arrive at the best result.

Bel Albatros offers to accompany companies concerned about their
environmental footprint towards a responsible management of their plastic waste
according to the principles of the circular economy.

We collect plastic waste from companies in order to transform it into raw
material (pellets) that we re—inject into dies in collaboration with the Belgiplast
injector.

Bel Albatros processes the main categories of plastics for everyday
consumption such as PE, PP and ABS.

To simplify sorting at the consumer level, we offer a thematic approach by type
of object (caps, bottles, bags, etc.) using customised receptacles adapted to
the collection site. The more precise the sorting is upstream, the less energy is
consumed in recycling the plastic. It is therefore important to encourage
consumers to participate in optimising sorting by means of playful devices such
as colour schemes.

We mainly collect industrial waste.

Our main activity is based on the manufacture of durable objects: useful, non—
disposable and recyclable. This notion is relative and debatable, which is why
we think about it together.

Small series < 2000 pieces

Although injection moulding is a fast and energy—efficient manufacturing

technigue with very good quality results, it is historically reserved for large or very
large series due to the price and the high complexity of the mould design.
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However, thanks to the very latest 3D SLA (light—curing resin) printing
technology, we offer a professional service for the injection production of small
series of your item.

We accompany you in the design of the final design of your part, then model it
in order to produce the resin mould.

The SLA printing technology allows fast and cost—effective printing of reliable
moulds in series of up to 1000 injection cycles. The resin still shows thermal and
mechanical weaknesses compared to steel: the parameterisation is delicate and
confirms that this method is designed for prototyping and small production
series.

Once the mould has been created, we only inject plastic that we have recycled
ourselves.

Large series > 2000 pieces

This involves machining a mould starting from a block of steel.
We make the negative of the part, the ejection systems as well as the cooling
circuits.

This is a technical and tedious operation that is costly for less than 2000 parts.

Once the mould is created, we only inject with our recycled plastic pellets.

Rotor Déconstruction is a Brussels cooperative specialising in the recirculation of
reusable building materials. In our workshops, we restore and adapt dismantled
interior finishing elements from buildings that are to be demolished or
transformed. The dismantling of the elements is carried out by our teams, and
by private individuals or companies who bring the materials to our warehouse.
Strolling through the shelves of our showroom is like navigating the history of
modern design and Brussels architecture: from the white marble slabs from
Brussels North Station and the radiator covers from the World Trade Center, to
bronze door handles by Jules Wabbes, porcelain stoneware tiles of Cerabel and
the lighting fixtures of Manuverbel. Whether ornamental or technical, they are a
delight for professionals, private individuals, DIY enthusiasts and collectors
alike...
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Tommorownowmovement
Friday 11, 18 & 25/09 1 — 10pm
8 Rue Fritz Toussaint, 1050 Brussels

Tomorrownowmovement articulates upcycling towards an active and productive
purpose (jobs, usual and useful creations, active and participative
communication ...).

A large part of our work concerns the world of plastics and nature. We create
effective objects and utopias in these universes. Our boats and others from our
invention (3D plastic bottle grid) are proof of this.

WE WANT SALES!

CityFab 1

26 & 27/09 1-6pm

37 Rue Dieudonné Lefévre, 1020 Brussels

As part of our open house weekend, we are going to host a Pop—up store
bringing together creations by makers.

This initiative aims to promote productions from digital manufacturing sites.
More information on www.wewantsales.org.
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BRUSSELS CITY OF VINTAGE & BRUSSELS DESIGN MARKET

The Brussels Design Market was created over 15 years ago, by three individuals
passionate about vintage design, one of whom, Thierry Belenger, is still in
charge of the organisation.

Since then, the Brussels Design Market has evolved — it is now the largest
market devoted to vintage design in Europe — and has quickly become one of
the must—attend events of the international vintage design sector.

A few important dates in the history of the Brussels Design Market:

2002:

The 1st edition takes place over one day and is held outside (in tents) on the
place Saint—Lambert in Woluwé. There are around thirty exhibitors and only 3 or
4 international vendors (Dutch and German).

2010:

Eight years after its creation, the Brussels Design Market moves and takes place
in the maritime station of Tour & Taxis. This allows the vendors to bring their
vehicles directly to the exhibition site and to unpack their goods from the back of
their vehicles. This year, the duration of the event will be extended to two days,
allowing dealers from all over Europe to attend the event. The event then
features 80 exhibitors and takes place twice a year, with editions in September
and April.

September 2016:

The Brussels Design Market moves once again and finds a new home in the
exhibition halls of Tour & Taxis. Eight thousand square metres solely designated
to 20th—century design!

This location change allows the event to evolve in a very positive way, and to
organise the exhibition halls in two clearly distinct atmospheres.

The first hall called “Expo” permits the exhibitors to properly showcase their
merchandise through their stand, which is equipped with carpets, partition walls,
and electricity.

The second hall called “Market” is inspired by the original concept of the fair,
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meaning that visitors can browse products displayed directly on the floor.

Since September 2017, thematic exhibitions are organised each edition and they
showcase designers whose past successes are still as coveted today.

Last September, pieces by the Belgian ceramicists Piet Stockmans and Pierre
Culot were presented. The March 2016 exhibition was dedicated to the iconic
cabinet ‘Amsterdammer’ designed by Aldo Van den Nieuwlaar. This exhibition
was organised in collaboration with the design producer Pastoe and the Diito,
the Belgian design boutique.

Each edition attracts a larger number of exhibitors — presently over one hundred
— and welcomes around 7000 visitors.

What is there to buy?

Over the years, the selection of merchandise exhibited has increased. Arriving
from all over Europe, the dealers present an eclectic collection, bringing
together multiple styles and trends that have impacted the 20th century. Visitors
discover original and iconic pieces from ltalian, French, American, and
Scandinavian design created by the biggest names in the history of design, such
as Sottsass, Le Corbusier, Eames, or Jacobsen and Panton. Alongside these
icons, the Brussels Design Market also offers anonymous and exclusive design
pieces at affordable prices.

BEST OF VINTAGE:

Are you a lover of retro trends or in search of the rare gem? Discover a selection
of must—see vintage shops in Brussels.
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Aux Ciseaux d'Or

Monday—Tuesday on appointment, Thursday—-Friday 10am to 4pm, Saturday—

Sunday 10am to 6pm
0475 870189
Rue Haute 218, 1000 Brussels

Benoit de Moffarts

Wednesday — Saturday 1 to 6pm

0475 444 228

Chaussée d’Alsemberg 344, 1190 Forest
http://www.benoitdemoffarts.be/fr/

Cédric T'Kint
Saturday 2 to 6pm & on appointment
rue Fernand Neuray 35, 1050 Ixelles

d+

0032496657233

Rue Blaes 83/87, 1000 Brussels
http://www.dplusdesign.be

Dandelion

Thursday — Saturday 11am to 6.30pm
0497 22 08 20

Rue de la Victoire 187, 1060 Saint—Gilles

Galerie Pierre Mahaux

Tuesday — Sunday 10am to 6.30pm
0475 42 81 80

Rue Van Moer 17, 1000 Brussels
https://www.galeriepierremahaux.com

Galerie XXL Art & Vintage

Friday — Sunday 11am to 6pm

+32 (0)486 73 65 04

Rue Blaes 23-25, 1000 Brussels
http://www.xxlartonwaterloo503.com/index.htm!|

Hautes antiques 207

Monday — Sunday 10am to 6pm
+32 (0)2 548 94 80
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rue Haute 207, 1000 Bruxelles
http://www.hauteantiques207.be/

Iconik Gallery

Thursday — Friday 12am to 6pm & 2pm to 6pm
0476674523

Galerie Rivoli,#43, chaussée de Waterloo 690, 1180 Uccle
http://www.iconikgallery.com

Industryel

Saturday from 10am to 6pm
0499521102

26 Rue Solvay, 1050 Ixelles
http://www.industryel.be

Jean—Claude Jacquemart

Thursday — Saturday 11am to 6.30pm
0032475301805

50 Rue Darwin, 1050 Ixelles
http://www.jcjacquemart.com

K.Loan

Tuesday & Thursday — Sunday 10.30am to 5pm
+32 2 502 56 19

101 Rue Blaes, 1000 Brussels
http://kloan.be/fr

La Savonnerie

Monday — Wednesday on appointment & Thursday — Saturday 1pm 6.30pm
0475747626

18/20 Rue Emile Bouillot, 1050 Brussels

Le Maga

Monday — Sunday 10am — 6pm

+32 (0) 2 511 28 25

23 Rue des Minimes, 1000 Brussels

Le petit coin

Wednesday — Saturday 11am — 6.30pm
0032475385100

2 Rue Antoine Labarre, 1050 Brussels
http://www.lepetitcoin.be

LEOTI gallery



Monday Saturday 10am - 6.30pm
+32(0)475 81 60 66

Chaussée de boondael 200 1050 Brussels
https://leoti.be

Oeils international

Tuesday — Saturday 2.30pm—- to 6.30pm
+32 495 57 67 77

32 rue Fernand Neuray 32, 1050 Brussels
https://oeils.com

Olivier Biltereyst

Wednesday — Saturday 12pm to 6pm
0475 21 62 94

rue de la Glaciére 18 — 1060 Brussels
http://www.olivierbiltereyst.com

Retrofaktory

Wednesday — Saturday 11-30am-6-30pm
0475299672

chaussée d'Alsemberg 618, B-1180
http://www.retrofaktory.be

Ritter Studio

Wednesday — Saturday 10.30am to 6pm
0471689855

Rue Ernest Allard 17, 1000 Brussels

Showroom_144

Wednesday — Saturday 11am to 6pm
0495277277

Rue Léon Lepage 47, 1000 Brussel
http://showroom144.be

Vintage Iltems

Tuesday — Saturday 11am — 6.30 pm
0479 43 05 65

Rue Darwin 33, 1000 Brussels
http://www.vintage—items.eu

Wolvesperges Art & Furniture

Thursday—Saturday 12pm—-7pm
+32 (0)477 35 00 81
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rue Washington 154, 1050 Ixelles
http://www.wolvesperges.com/meubles

XX vintage

only on appointment

0471547850

18 rue de la Glaciére 1060 Brussels
http://www.xxvintage.be
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COMMERCE DESIGN AWARDS 2020

Le concours Commerce Design Brussels encourage les collaborations entre
Commerce Design Brussels is a competition that encourages collaboration
between design retailers and professionals within the Brussels Region.

Commerce Design Brussels will occur in conjunction with Brussels Design
September. This synergy will give this initiative exposure on the national and
international level and improve the integration of the city's challenges as well as
its business and urban development policy. With the support of HUB Brussels,
the competition will reach a wide target of relevant retailers and designers in
Brussels.

This year, despite the unusual circumstances, this award will be presented to the
shops that have been most successful in their transformation/renovation.

The jury, chaired by Pierre Lhoas, will visit the selected businesses in early July.
During the month of September, the audience will vote online to award the
‘audience award’.

At the end of September, an awards ceremony will be organised with all those
involved, retailers and architects / interior designers, institutions, sponsors,
press...

This event is a strategic instrument for the city and its shops to illustrate the
benefits of high—quality design produced by skilled professionals in the planning
of these spaces.

COMPOSITION OF THE JURY

- Pierre Lhoas — Architect

- Jan Van Loock — Architect

- Cécile Wolfs — Architect & freelance journalist

PARTICIPANTS:
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10 RUE DES DRAPIERS
BRUSSEL
WWW.BUDDYBUDDY.BIO

Café Flora by Lionel Jadot
16A PARVIS DE SAINT GILLES
SAINT-GILLES
WWW.CAFEFLORA.BE

Chabrol Restaurant by Design With Sense
61 AVENUE LOUIS BERTRAND
SCHAERBEEK
WWW.CHABROL-RESTAURANT.BE

COLONEL Fort Jaco by Dirk De Leeuw (voor DDLA) & Diego Carrion & Cécile
Grosjean (voor Disorder Studio) — WINNER

1405 CHAUSSEE DE WATERLOO

UCCLE

WWW.COLONELBRUSSELS.COM

Dam Sum by ncbham — WINNER
QUAI AU BOIS A BRULER 51
BRUXELLES
WWW.DAMSUM.COM

Eat at cantine by Keper Architecten X Baroness o — WINNER
65 BOULEVARD ANSPACH

BRUXELLES

WWW.EATATCANTINE.BE

Extra—Ordinaire by Jean—Paul Lespagnard — WINNER
37A RUE DES BOUCHERS

BRUXELLES

WWW.EXTRA-ORDINAIRE.BE

Frank. by Mathias Smet — Studio Frankie BV
14 RUE DES PRINCES

BRUXELLES

WWW.FRANK.BRUSSELS

From—-Comptoir by Paul Jacques, Gaelle Robert (architecture expertise) &
Laurent Gouthy (GAP Group) — WINNER
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136 CHAUSSEE DE CHARLERO!
SAINT-GILLES
WWW.FROM-COMPTOIR.BE

Impérial Private Premium Bar Brussels by Zvelt Design Studio

67 RUE DE LA REGENCE

BRUXELLES
WWW.FACEBOOK.COM/IMPERIALPRIVATEPREMIUMBARBRUSSELS/

KET by Lapicoré Thierry
11 RUE GAUCHERET
SCHAERBEEK
WWW.KETCAFE.BE

Le Jardin Secret by Olivia Gustot — WINNER
24 RUE DU BERGER

BRUXELLES
WWW.JARDINSECRETHOTEL.BE

Mana Beauty by D44 Architecture
CHAUSSEE D’ALSEMBERG 115
SAINT-GILLES
WWW.MANABEAUTY.BE/

MITO Brugmann by Noma + Auxau

62 RUE DARWIN

IXELLES
MILANOTORINO.EU/BRUXELLES-BRUGMANN/

MYRO by Zoom Architecture
16 AVENUE HIPPOCRATE
WOLUWE-SAINT-LAMBERT
WWW.MYRORESTAURANT.BE/

Nabu by Clélia Cantillon — WINNER

35 AVENUE ALBERT-ELISABETH
WOLUWE-SAINT-LAMBERT
WWW.FACEBOOK.COM/NABUBARAVIN/

Wolf by Lionel Jadot

50 RUE FOSSE AUX LOUPS
BRUXELLES
WWW.WOLF.BRUSSELS

73



